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INTRODUCTION David V.

Lewis

Well here is the

1977 BSFA Yeurbook.
Hopefully with a slightly
wider scope than last
year but still not perfect.
Unfortunately I nave

not been ablec to include
4ll the subjecta I would
have liked, muinly due

to the fact 1 was not
always sble to track
down a willing contributor
with & kncwladge of a

particular subject,

1 have certainly
learnt a bit ebout edit-
ing the hard wuy., Much
hair was reusoved from
the Lewls cranium in

trylng to get Lhe best
T could.

I would like tlo
thaaok those within and
without the BSFA tor
thelr suppori plus much
helpful svdvice given
in the Friendly Tradition
¢i’ Fandom. Particular
thanks to Chris PFowler,
Keith Preeman and Tom
Jones for performing
the wysterious rites of
typing up and laying

out (something I confess
to knowing little about)

and without whuse exper-

tise this tome would

not now be in your hands,

1 must not forget the contributors, some old hands, scme new.
Alison Lowe, wlih her first ever article, discusses the reinforcement
of SF iwages by art und poetry. Paul Dillon gives an artist's impre-
gsion oi these in his chosen media. Phil Stephensen-Payne treats us

to a qulck powp through the myriad Looks published last year. The
muct acclaimed editur of' HIAYA luoohs at the Pandom scene in 1976,
bD. West turns his analytical eye to the year'e crop of funzines in
nis own typrcal style. Gra Poole ceports on the c2lluloid carpars of
*f0. Hartley Patterson gives an introduction to the new craze of SP
and fantasy paming, hopefully winning not a few converts to its
delights. Brian Tawn and James Parker combline forces to give the
definutive review uf the year's Space Kock., law Curbutt looks at the
yearts vulput frum the gluass teat and bopes for better things in the



future. Roger Waddington skipa rapidly through the SF magazines.
Jast but not least Bob Shaw 1a unleashed to give his own zany view

of what 1976 did to him,
I hope our efforts have been worthwhile but only you, gentle
reader, can be the judge of that 80 on with the ghow.......

P L S T R S S R R f+++++++++f++#+++++#++++++++i++*§++f+++++++++

POETRY & ART

OLOr~ DBOw D>

In my short experience as an actual "fan" of science fiction,

I have found that whern you mention SP poetry to another fan, or when
the subject is under discussion, the fan in question will imnediately
vecome disinterested or scornful. MHost of them tell you there i3 ne
such thing as good SF poetry. Such, however, is not the case. I
adwit there is littile good labelled SP poetry, and what there is of
that is mostly contined to the odd piecea authors sometimes add to
their novels. But there is a weslth of extremely pgood SP-orientated
poetry around it only you know where to look for it. The trouble is,
most people don't.

The reuson I have tound some of it is really due to lack of
money. 1 was never able to atfford both Si und poetry bLoOOks, 80 the
jatter came from the librarvy. 1 used to take home anything marked
poctry, auna in doing so, found a lot of 3P—t{pe poens in ¥1aces 1
would Rever otherwise have seen thew, had 1 been looking Tor them
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specifically.

Por instance POENS OF THE SI1XTIES edited Ly F. Finn contains
some real gems, which ought to please even the most scornful of
disbelievers. Take "Profesaor Tuholsky's Facts® by Christopher
Logue - it deals with a profesaor lecturing to a class about a long
dead species - HMan, and he says of us;

Many admire human charuacter,

Bul 1t was splil - one half was called "male®
And did not want to think.

The other half was called ®"female®

In whom thinliing was discouraged.

¥

I certainly hope that is not how we're remembered, especially as ]
happen tv be a member of "the other half",

Good poetry, like a good story, or a piece of art, should have
the ability to conjure images in the reader's wind, images he will
always be able to recall., P poetry in particular should be able to
do this, because it is not confined to the Earth as subject matter,
is mot obliged to conform to the luws of the universe as we know them,
It can, like the {F story, wander where it will, in any tiwe, iu any
galaxy; exploring the ewotious of the people who vind thewseives on
strange planets, speeding through space, or meetlins atiena for the
first time. However, ail too often this 1s not the case, and 3¥
poelry gels bojssed down in long, obscure passwpges in blank verse,
which & for one bind very boring, and are for the wost part incounpr-—
ehensible. Dome of the worstl offenders, us fur ags I ain concerned,
wie Lhe "few YoridsY antholoyies, which teatuve puems on a raegular
tasis. 1 dun't think 1 have ever enjoyed one, vr understood one,
and 15 this is all that most fans see, it's o wonder they are so
scorntul,

In contrast there is the type of veracv Hobert lleinlein writles
in PTHE GWUEN BILLS OF BARYH anthology, in which "whysliang - HBiind
Singer of tihe Spaceways® gives us an example of whal 5P poelry may
be like in ithe future. “Gawd ‘*elp us" [ hear you mutler, but despite
Heinlein's cliaracter being a purely romantic figure, puaranteed to
pel all we fewale fansg snifting, 1t does have w very evocative quality.
1t makes me picture the Karth as a spaceman wight see it - ", .. the
fleecy wsities, and the cool green hills of Barth," is a phrase thut
e&sily brings 8 prcture tu anyone's mind., ‘this is because Heinlein
is wriling about sumethaing we all understand, nis poewms rhyiwe and
thie content iy ensily understouod, Heintein also spesks of Mars in
thig anthoiogy, and here we get 2 very strong inuge of the Grand
Cunal,

he trouble with most SF poetry, especiaily the "New Worlds™
veriety, is that ity meunings are obscure - we dantt know wlot the
poet ias talicing sboul, he is nut makiong lunuges for our minds to hold,
but rather is talwing endlessly ahoutl cowparisons, or so it seems to
me. Our minds will always reumember pictures better than words, so
it stands to reasovn that a poem which evokes ylréng iwages, such as
Heinleint's, will be remembered better than a long ranbling compar-~
luon between the sun and an =2 yolk (as iu one povm I prund cocently).

Pt nuol saying all pvems should be written in rhyme, souwe very
good onuva have bueen dune in blank verse, but to be successful they
must make the piclures appear ln our mindsg, without this gquality
ihey will soon be forgotten,

A pood blak verdge pocn 1% "Your ltention please” by Pster
forter, sgain froe POURS OF CHE SLHXTIES. This bLringy ont very strong
Tmages, [t tabics the form ol a rudio and PV Lroudeust Lo the citigens
of an un-pamed city, warniog them that the enemy hasg just launched
a nneloene atlaek, ft gives suslruclions concoerning the old and



infirm, pets, and what to do it the oxygen runs out befor the all-
clear goes., It ends -

All flags are flying fully dressed

Un Gevernment builidings -~ the sun is shining -
Ieain is the last thing we have to fear.

Yie are all in the hands of (o4,

Whatever happens, happens by his will -

How go quickly to your shelters.

1 found this poem chilling, mainly because it could so easily
hapren, but also because the picture I have of a deserted city, flags
flying in the breege, just waiting for the bombs to drop, is a very
strong ona and has remained with me,

There are numerous pcems I could mention from the same book,

end from other sources, all of which would prove thatl unlabelled SPF
poetry is generally better than that which is labelled. Por inastance
LIMBO by D.M. Thomas, which could have been taken from Godwin's THE
COLD EQUATIOHS, or BEDTIHE STORY by George Macbeth, which tells of
the FBarth in the far future where insects are the rulera and a mother
15 telling her children how the last man was cccidently killed; but
the list would take too long.

Good poetry, like good artwork, should start your mind extrap-
olating from the base that is the poem, or picture. 1 like SP art
because it does this. Although it may be the intial impact of the
picture that attracts me I can always imagine other images from it,
az if it were a story or had come to life. ¥o other form of art
dues this for me,.

There has recently been a shurp increase in the number of books
available on the subject of SI® art, some worthy of merit, scme not.
I recently saw a bock composed entirely of artwork trom SCIEICE
PICTION MONPRLY, and costing &8 pretty penny too. But 1 do think that
SIPH may have helped to spark off this sudden upsurge of interest
in SF art, after all it was widely acknowledged that the cnly reason
fur buying it was the ariwork. Despite its other faults it did offer
a fine selection of artwork, including Roger Dean's work and a
readers' painting competition.

If it is the history of 5P art that interests you there uare
plenty of books on that subject, too, such as SCIENCE-FICTION ART
by Brian Aldiss. This traces the development of the art from the
early gulp covers upto the present day SFM (the book is published
by REL

. Although I am fond of modern SP art [ don't think it will ever
have the fascination for me that the ¢ld magazine covers do. 1
em too young to have been able to read the pulps, but the cover
artwork, though erude st times, and laughable at others, represented
the feeling of the times - the naivete, the enthusiasm, and the reason
why respectable people kept them inaide newspapers to read them.

Aldiss' book also contains a section entiiled “Great Comic Strips®
featuring ®lash Gordon ~ who first introduced me to science fiction
-~ Buck Rogers and Superwan. Haybe the rash of booi.s ties in with
the general teelinyg of nustalgia that seems to be so prevelent now-
udays. The future is uncertain so people seem to be tarning to the
pest when it seems things were so much =slmpler. It was with & wist~
ful eye that 1 glunced over the Flash Gordon strip, rememvering the
pleasure I had when reading it the first time, when 1 was younger
and things were uncomplicated by such barriers as the speed of light.

this 1s the appeal of the 0ld maguzines, anything could and
did neppen, regardless of ratural laws, Howadsys authors are more
concerned with reasability than wonder. ‘he covers cf the megazines
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Su far T have discussed S¥/Pantasy art in terms of tne Mancon
art show, book covers and art books, but there are other places
one can se€e it. LP sleeves for example, There is some amazing
artwork tucuing up In the record store, in mwany cuses the artiist is
given a freer reign than when working for a buok publisher and this
fact alone explains the freshness of many of the styles. Older 2P
fons and those of a classical musical leaning who normally avoid
the vopular wmusic racks in their local record shop might give them-
selves o pleasent surprise if they spend an odd helf hour fiicking
through the sleeves. Probably the best album sleeve of the year, and
certainly one of the vest series of fantasy illustrations 1 have eeen
for a long while, appears on the sleeve of au LP by Jon Anderson
{cf YES fame) on Atlantic Records (¥X50261), thie artwork is credited
Lo buve Roe, a new name to me but cne 1 hope to see more of in 1977,
the LP by the way is titled QOLIAS OF SUMHILIOW. Another painting
on a fantasy theme well worth a look is the sleeve to Justin
Hiayward and John Lodge's BLUS JAYS {Threshold Reccrds THS12) by
Phil Pravers (these are just two covers among mauy worth seeing).

The saddest news of '76 was undoubtedly the tradgic and point-
lese deaih of Yaughn Bode. Bode sctually died in July 1975 bui the
news did not seep through to this country till the summer of 176,
vaughn Bude will probably ve best remembered in 8F circles for the
Sun Pot cartoon atrip that ran for a few issues in GALAXY during 1970
until the editor, worried by the earthiness of the language used by
some of the characters, forced Hode to kill hia creation., Bode was
a cult rigure in the Awerican underground uvefore his death and 1is 4ti11
held in revevvnce by millions of devoted tans but he never cawght
ca iu this countey. but sueh 1n thie nature of things that I have
ac doubt "Cheech Wigurd®, "br. Nlectric", "lelinda Fump", Lhe lizards
and all the rest will one day be as well known on boulh sides ol the
Atlantic ug Balman, Superman and all the other fapilluar comic char-
ncters are toduy.

Auother cartounist who died in 'Yo was Frank Hellamy, whose
Garth strip ran for muny years in the DAILY MINLOR. 1 was neveyr over
impressed by this strip, the druwing was always beautitful but the
story line often left a lot io be desired (this, of course, was no
fault of Frank Bellemy's). Probably my favourite Bellemy illustrations
in the SP vien were the black and whites he did featuring Doctor Who
for the BRC publicaiions and the"Radio Tiwmes®,

As the long, hot sumnmer passed and the iewperature and inflation
Zot higher it was becouwlng cbvious to we that being a professional
artist was not as wuch fun as V'd hoped it would be. The buying power
oI wy wages frcm the part time Job had fallen drumatically und the
freelance work I had confidently expected was not forthcoming. 1In
desperastion I tried msny things even forgetling integrity and painting
wildlife pictures, but this 1sft me no time to work on S5¥ - I reallised
sadly it hkad to end. By Hovember 1 wus lnoking for a job in ernest,
money veing so short T had to give Novacon & miss, so I'm afraid 1
cannot report on Lhe art show there. FEventually in January of this
year I manaped to find a job mansging a gus appliance retail shop,
when things are guiet I cuan be found furiively scribbling on the back
of brochures, price ticvketa, etc...just ygoes to show,as someone said;

“Art for Art's sake - Money for God's suke".

See you around.
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compensate for the decline in quantity., Dave Dave Griftiths, John
Mottershead, Andrew Stephensen, Terry Jeeves, Carol Gregory, Edward
Blair-wiikins and Jim Cawthorne also presented work. Chris PFowler,
editor of the BSPA's VHCTOK, staged a VECTOR art show featuring
artists who had appeared in that journal during 1975/76. This was
a further example of the good work Mr., Powler is doing for amatear
gP art in the UK - keep up the good work, Chris.-

All io all a very eszciting and entertaining urt show, congrat-
ulations and thauks are due to the unsung hero who was in charge of
it all - Juhu Mottershead. My vne cowplaint about the show was the
parked absence of some of the big names in British SP art; Chris
Foss, Bruce Peunington, Peter Jones, Tim White, Patrick Woodruff
and il dardy tu name but a few. 1 know that with the exception
of David Hurdy (who showed work at Seacon and the *'76 Novacony
noné of these games are active in fandowm or for that matler are reg-
ular conventloun attendecs, but recent events in Durham have shown
nhow keen these people are to exhibit,

bDuring the summer of 1975 I wet the curator of Lhe Lurham Light
Infantry Museum (an unlikely but successtul cowbination of art gallery,
art centre and wilitary museum). The curator, a Miss Johnson, was
interested in seeing some of my work with the view to a possible
exhibition. 1 duly took some along and met the assistant curalor
Dennis dardingbam, bennis I found was an SF collector, with a wide
knowledge of the subject, uud he was very keen to show some SP art-
work ut the muneum, So keen, in tuct, that he began to pick wmy
brain un SP artisty and how best Lo contact them, g0 now, apurt from
wy sumll exbibilion which should be stuped in the late Spring of *7T7,
the main swewer exhibition which will £ii1 the two wain gulleries
i Lo bLe en exhibition of tue work of current 5F artists. At Lhe
time of writing Denniu bas bad definate promisces of work frowm wost
of the protessional #ritish urtists inciuding the names I meniioned
as being absent frowm Maccou. Perhaps future convention committees
should tuke nute!

Anyvae interested in this exhibition, due to be staged in the
sumrer of 1977, whieh will be the most comprehensive showing of
professional S¥/Pantasy artwork ever stuged in the North East (if
not the whule country) should contact Dannis Bardingham at the D.L.I.
Museun & Arts Centre, Aykley Heads, Durham, telephone Durham 2214,

Ao comment on 1976 would be complete without mentioning omne boou
in cofree tuble hovks of the SF art variety, you know ihe kind of
thing I mean, 100 YRARS O# SCIENCE PICPION ILLUSTRATIONS by Antony
Frewin, Briamn Aldiss' SCISNCE FICTTON ART, etc, etc. 1 am of the
opinion that aithough this thing staried reasonably it has stince got
slightly out of hand., The artistic vulue of most pulp covers, even
in full colour, isg debateable, in black and white (ard by that T
weun hall tone ceproductions of colour urtwork not Llack and white
line illustrations) there is-often no justification for printing them,
especiully when there ase so muny good artists working togday.

There are, ol ccurse, exceptions to this, pictures by Finlay,
Sharp, Bdd Cartier and Puul ure usually worth looking ut. But I
would rather see their work presented in the tormat thatl Frazelta's
wocrk was in THE FANTASTIC AKT uF PRANK PHAZEPTA (Peacock/Bantum) or

the way Koger Dean wus presented in VIEWS (Dragons Dream/Big 0).
In Lotk these buoks one is given a biogruphy of the man, detailing
career and influences teogether with a comprehenaive selection of
the artist's work, By all mouns let a big name aulhor wrile the
iulrodquetion, but let's give Lthe arlist's name o biggee type-tace
ou ithe cover,
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ty sumething thutl muy be developed bul is more commonly tounded upon
the example of ulhers. 1 take every ovportunity I can to exumine
the tcchnique ot other artists, even those whose style I hate. This
i3 one way an wurtist develops. 8o the next time you condemn an
artist for plagiarism consider first the ideas portrayed in the
picture, it they differ from those of the urtist you consider he is
eimulating then there may be some justification for the picture. The
final word in this argument always rests with the artiast, if they
are happy with the picture then they will continue whatever we may
guy to them,

Po return to the art show and Pauline Jones. She showed some
very nlce works, two vver which, at least, have since appeared as
book covera, THF VENUS FAGIOR (NEL) and DYiNG THSIDE (Sedxwick &
Juckson). Pauline is far from Leing my favourite SF artist but [ am
pleased to note un ammzing improvement in her technique from the
work she showed al Seacoa. My wain criticism of her work is the
subject mutter, the cover of DYING INSILE is an example of what I
mean; the mun's face is almoet technicaly fuultless but the picture
congldered as a whole is hardly breath-taking in concept,

Brian lewis wus much in eveidence und 1 am more than glad to
see¢ hiw more actively involved in the Britishk 3P art movement.
Hle showed some very nice paintings, including the covers for
numbters two and three of ThHE HOUSE OF HAMMEK, and also a black and
white Interioe strip from the same. What can 1 say spart from that
ke 1g probubly one of the best British artlists working at the mement.
He secms vble Lo turn his hand wilh equal expertise trum burd oF to
Fuptasy or hosror, I even liked the two strips he did tor "Super
wernet's dental fixative® that appeaved lust summer in the DAILY
MiRkl. T trust that ithe inspiration tor these was not lound at
Mancon where Brian sutfeced Crom toovhache over the whole weekend,
David Petbam iy 2 nawe that might nol mean a (0% Lo the mun
in the street, | mwusl wdmit it i a nawm= { was untamiliar witn before
Maucon, David paints pictures wmore surreal thun SF or fantusy,
Por this reason his work seems o little oul of place in an art show
et a science liction vunvention but as he nmade an etffort to show his
work I was glad Lo see it there. Personully T find his theme of
chunks of machinery, flying fortresses, tanks, cars, etc, hall sub-
meiged in a featurelevs lamdscape jusl a 1little dry for my iLuste,
but [ do admire his draftsmunskip and precision.

Another surrealist showing work at Mancon was the Karel Tholl,
his illustirations have leatured on the froat of British urd continental
paperbacks for muny years. In a conversation conducted in the early
hours vl the Monday morning this very congenial artist explained at
great lepngth his influeucss and ambitions, alas 1 made no recurd of
our conversation and much of it I have now forgotten, But one thing
he did teil me, he reads very little §F, being too busy working to
read (I know whai he means). Where & book cover called for an illu-
stratioa depicting the Lheme of the Look or a particular incident
feom 1L, the publishers oblige by selecting the relevant pussege or
sending a briefl synvpsis,

Josh Kirby continues to be one of the mest imaginative of our
pritish 8¥ artists, wy lfavourite pictures of his on show ut Mancon
were Lhe pertraits of Alfred Hitchcock., Among the other artists
showing work wecce wany of the hupeful relalive newcomers, Nainne
Cook, whose tight, precise black and while 111os, usuully on a
faalusy theme, mppear rrom time to time o VECTOR. Iaul Ryan stild
continued Lo tuern vut muterial al an alaraiay rute, as 1 have told
hiw wany times i7r be tock 1L u Hittle slower and put o LIt more
precision ioto his work the lwprovement in guality would more than
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vvidently as prolific ez ever. FEddie is one of the few pros with a
gonuine interest in fandum and 1 like his work. Iliis style is perhaps
more basic than say that of Tim White ox Chvilp ¥oas, byl i¢ impoving
and what ne lacks in technique he males up Loy in ind ahitg selilngs.
Eddie makes no bones sbout the fact ihet as ia peiniing Jor & living
and this often shows through in his work.

Like a great many British (and American} SP artists Eddie tends
to painl book covers rather than serious works of ert. Bat it is
no fault of the artist that they are forced to earn their living
this way. Until the British public (including a great many fars who
should know better) are prepared to rvcognise SP and Pantasy art as
a serious art form, and are prepared to pay realistic prices for
paintings and drawings we shall be forced to put up with production
lire techniques and the dictatorisl whims of publishera. [ am pleased
to see that attitudes in the States are better, pesople recognise
the value of SF art and are prepared to psy for it. In my mind this
goea a long way to explaining why, at the moment, America leads the
worid in this fielid.

Joneg is & nawe that seems to turn up tiwe and time again in
SF and Pantasy art. Apart from our own Bddie we have George, Peier,
Pauline and Stateside of course Jeff, T have not yet had the good
fortune to se2 an original Peter or Jeff Junes, but George and
pPauline both showed work at Mancon. fThe similerities in the work of
Zdcdiz Jones and George Jones have led a great many to believe that
teorge is in fact kddie under a different gulse. 1 can inform you
that this is not so, Geovge does exist and ts an artist in his own
rigat., The reason for the simuilmnrity in technique is that Ceorge is
keing coached by Bddie (or su I am told, I have no proofl of this).
7o the trained eye the differences sre therg to see., George peints
very tight, precise pictures,usuwally wore yuaint than inspiring,
vith the subjuet matter leaning towsrds the geology of thi cosumoa
miher thun the hardware that cone day will be floating around in it,
Ceorge has talent and onve he heging to use il Lo better effect
then enulating his mentor he way becowe more than a painter of
tarren,rocky lundscapes.

Thia question of originality in ert is a vexed vne and «ften
leads to misunderstanding asnd arguments. The two words style and
sechnique gre often used to mean the same thing. In the broadest
tefinition I suppose they do but I prefer to think of an actisu’s
ttyie ad meaning the subject matter of his work. Por example the
style of Chris Posa leans towards the purdware of the transport of
the future, pecple or any organic matter seldom feature in his work
md whén they do they are usually secondary te his main theme. On
the other hand Prank Frazeita is based more in fantasy than hard S¥F
ead the subjects of his work are more noticeably Organic, usually
luman o ncar human. This is what 1 understand as style. On the
ctner hand technique is the method by which the artist builds his
prcture, wheilher he works in inks, gouache, acrylics, oils or
erything elue, whether he uses soft or hard lightiing. The easiest
wey to understand the different roles of style and technigue is to
leek upon =tyle as setting the scene snd technique as calching the
meod.  What beasing hus this on the argugent sbout originality?

f belizve style ig something thut is sacred to the artist who
gevelops it und any artist who deliberately sets out to capture the
siyle of anvther, ie copying ideas, designs, elc, is unlikely to

win my admirstion. Technigyue, however, is common to all artists,
criginal technigues are a rarer commoditly thawn original styles,
especiaily if the aim of the artist is to capture realiswm, ie io
paine the subject porirayed us conviucingly reul as possibie.

Style is sumeihing that should be developed by the artisi, technigue

Ly
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reflect this. They are, in their way, more funtastic than any present
day ones, because they represent & way of thinking. People bought

the mugazine because of the covers - who could resis the copy of
ASTOUNDING with "Skylark Smith" straddling the frout cover, lens shin-
ing, an expression of grim determination on his face? ‘Poday's covers
though technicaly better don't have that feeling of wonder,

Phe one modern artist who comes near to making me feel this
ngense of wonder" is Roger Dean with Lis straoge and mysterious world.
one of his paintings that particularly appeals to me is the skeleton
on the block of ice, a spinal extension, like a stiff tail, forming
g tripod with the legs - a sort of built in shooting stick, TIdeas
like thie serve 1o make his srtwork both hauuting and elusive - I
can never put my finger on the exact thing that appeals tou me,

Lean's work 1s much more sophisticated than the old pulp covers, he
nas advanced techuniques at his fingertips, and he is not drawing
simply to rascinate, bul even though they are seperated Ly such & gap
the two forms of art have the sume ubilily to make me daydream and
wonder.

Both SP art and poetry have s very wide field with which to play
- just as SP itself has. If executed properly the SP -poem can create
images that will stay with a person forever, and SPF art can complement
thiis by putting thosc images on paper.

Both puetry and art are an integral part of 3F and as such I
hope to see wmore and better examples of them in the future.




THE ARTIST’S YEAR
Paul Dillon

Personaly speuking '76 was an interesting and formative year.
It was wy tirst as a commercial artist and, as it turned out,
last also, not perhaps for ever but certainly for the foreseeable
future. ’

In December 197% I managed to get a job, which for any one of
the countless thousands of unemployed in the North East is a pretty
formidable achievement. The job itsclf did not amount to all that
much, iwo or threée days a week designing letterheads, forms, posters,
etc, with the odd bit of draughtscanship thrown in. But I looked
upon it as the [irst faltering step on the road tc becoming a
professional artist whleh was (and still is) my ounly ambition.

But the regular pay from the job kept me in bresd and butter
{ulthough il rarely spread to jam).

With my spure tiwme 1 did l'reeluance wurk und the occasional
compission, what time being lert was spent working For various
fanzines, including VKCTOR, TRIODE and O'RYAN., Yf I might side-
track at this point, whiite talking aboul fangines I would like to
apologise to all funzine editors wno have received promises of work
from me and have since heurd nothing bLut silence, The reasona for
delay are many, bLut the main onc, as anlwuys, ig lack of Lime.

11 may tuke me upto a week to finish a drawing, sowmciimes longer.
Hot that the actual drawing takes a week Lut I have a job to do and
1 dv take the ovccasional evening off though as my one-day-to-be-
better-half will tell you most evenings I am to be found working at
the drawing board.

The probiew is I have a high failure raie. It is not unusual
for me to scrap & drawing half way through, atier ten io fiftees
hours of work. 1T huve quite a large collection ¢f such failed
ideas; sume are restarted with an altered composition or a different
approacn to siyle, others are shelved for later use and some are
kept as reminders never Lo meke similer mistakes. This may seem a
tediovus wuute of time to some people but the better I become the .
tewer mistukey I mmke, 30 one duy perhaps 1'1] achieve u level of
competance that will allow me tuv complete everything I start,
when this happensg tunzine editors may receive more frequent illos,
To return to Lhe early part of *76, the parit-time job at first worked
quite weil and I even manazed to save enough to get to Mancon...

The convention itsell has been much reported, so 1'11 spare
you any lengthy views on Lhe accomodation, ete, though buing Spartan
by nature and always broke I found the “cut rate und rough it® con
more agreeable than paying through the nose at some over-rated hotel).
‘the chroniclers of the '76 con us alwuys gave scant coverage to the
Avtashow, which was the most impressive [ have seen to date. There
was work on show from most of the familiar names and some newcomers.

Bddie Jones, obf course, made hig customery nppearance and is
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&F in Sackville Street

BRIAN QUZMANWHO IS NOW RUNNING THI SCIENCE FICTION “SHOP WITHIN A SHOP™ IN THE BASHMENT OF
NUMBER THIRTY SACKVII L) STRIETWRITES AS FOLLOWS:-
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In August 1976 there opened in Sockville Street,London’s first broad-based spectrum Sclence Fiction bovkshop,The Einstein
Intersection. In February, 1977, Suphos Press are publishing Richard Kirby's ‘The Significance of Sclence Fiction'. We would like
10 say something about the implicotions for readers,uuthors and booksellers allke of these two events.

That Science Fiction Is an eapanding genre is hurdly news, as a glance at the monthly lists of books published under this heading

will show.What Is perhaps not so widely realised Is the spreadover from the paperback field Into rare books, academic literature,
art-wark, manuscripts, monographs, blbllographles, microfilm material and privately published Journals, and related non-fictlon of
many kinds. It Is 1o mect the need for those seeking to find these latter ull set out In one place that the Einstein Intersection has
been set up--for that, and to meet another need, thet for an information cenire and meeting place for Sclence Fiction authors,critics
and readers. Our first book lunching - for Brian Ashe's ‘Who's Who In S|F' Is now being programmed and Richard Kirby's ‘The
History ' also comes under the heading of a coming event.

Though there have, of course, been many studies of this genre -mostly of American origin—Kirby's book will undoubtedly be

the most thorough and authoritative 1o come from the United Kingdom, covering not only the purely literary aspects of the subject,
but also its relevance in terms of myth,science,religion and soclology, set out by, umong others, Brian Aldlss, Christopher Evans,
Colin Wilson, Stanley Gooch etc.,and including a bibllography and a list of world vrgonisativns devoled to the study of the subject.
The work will be launched next yeur at the Einstein Intersection.

So much for our news. What we would like 1o receive from you are your views on any aspects of science fiction that you feel we
are likely to have neglected. Overseas literature? U.S.critics such as Sam Moscowitz are either represented by their works, or only
avuilable from thelr American publishing houses via the U.S.post. Within the next couple of months a wide variety of Continental
S.F. will be on sale. Details of such relevunt organisations as the H.G.Wells Society,t SA 2 (the European Spuace Orgonisation) are on
hand,and preparations for a Display of Artwork by leading S.F.artists are under way. Connuisseurs of Victorian end Edwardian S.F.
con browse to their heart's content, as con Aficlonadoes of the early pulp mugazines. Still,we may well have forgutten something -
whatever it Is,will you please let us know? A total service for the field s what we uim to supply and the sooner we uchieve this,
the better we can fulfil your needs.

The lutest item of news fur inclusion in this letter concerns the fact that one of London’s most respected publishers of Fantasy

and Science Fiction in the independent field- FERRET FANTASY - will have on sale at the Linstein Intersection its own selection
of a large and diverse field of secondhand hard-cover books both anclent and modern, together with a selection of detective and
mystery fiction and an oreo fur more general ltems such as ‘three-decker’ novels.

Thunk you for your interest und attention Lo our venture so far -and do come und visit us.

BRIAN OUZMAN: GFORGEF LOCKE: GEORGE HAY JJOHN EGLING

VISIT
THE EINSTEIN

INTERSECTION
FOR

STANDARD WORKS OF SCIENCE FICTION HORROR GHOST STORIES
FANTASY CHILDREN'S FANTASY BOOKS  MAGAZINES
S.F.CRITICAL WORKS COLLECTORS' ITEMS ETC.ETC.ETC.
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... all sorts of things!

In the advert for Maya in last year's

SF Yearbook I described it as a magazine

of wide-ranging interest to sf readers and

fans. That's even more true this year
than last. Contents of recent issues (all
still available) have included:

Maya 10: Cover by David Hardy; "Income
Taxi" by Bob Shaw; A Real Taste of
Being" by Doug Barbour; letters from
Ted Tubb, Peter Weston, Chris Priest,
David Hardy, Arthur Clarke; and other
features.

Maya 11: "Slice of Life": Peter Weston's
moving account of his first meeting
with other sf fans; "The Revenant':

Walt Willis's account of his first sf con-

vention in 10 years; "The Return of the
Backyard Spaceship'': the original public-
ation of Bob Shaw's hilarious Mancon
speech. with illustrations by the brilliant
Jim Barker; "Con Press': Tom Perry's
biting look at how to improve the public
image of sf conventions; plus letters by
Brian Aldiss, Darrell Schweitzer, Ursula
Le Guin, Bob Shaw, Bill Harry, Gregory
Benford, Dicky Howett; cover by Harry
Bell.

Maya 12/13: "How Not to be a Writer":

Leroy Kettle's fascinating, hilarious, yet
cautionary tale; ""A Bit of Smut for the
Bourgeoisie'': Christopher Priest reviews
David Kyle's Pictorial History of Science
Fiction; "The View from Titan" by Gregory
Benford; fanzines reviewed by Malcolm
Edwards; "Slice of Life": Peter Weston's
controversial look at the life and times of
Charles Platt and others; plus letters by
Chris Priest, Mike Glicksohn, Martin
Ricketts, Doug Barbour; stunning cover
by David Higgins.

Maya 14 (forthcoming): Special Britain in '79

Issue: "The British Contribution to Science
Fiction": new essay by Brian Aldiss; Gene
Wolfe on British people he has known; plus
Bob Shaw, Peter Weston, Mike Glicksohn

and letters by Mike Moorcock, Brian Ald-
iss, David Kyle, and many others.

Maya has now been voted the best Brit-
ish fanzine three times: it is twice winner
of the Nova Award, and won last year's
Checkpoint poll. It has also received acc-
olades like: "I'm not the only reader who
believes that, in just a year, Rob Jackson
has turned Maya into a Hugo-quality fan-
zine." (Susan Wood, Algol) and: "No. 11 is,
in my never-humble opinion, the Best Sin-
gle Issue of the Year for 1976, and I intend
to vote it that way on next year's FAAn
Awards... Extremely well-designed, sup-
erbly illustrated and brilliantly written, ..
I can't recommend Maya too highly.' (Mike
Glicksohn writing in Title).

For three issues of Maya send £1.00 to the Editor, Robert Jackson, 71 King John St.,
Heaton, Newcastle upon Tyne NE6 5XR. Or send 40p for a sample copy. Also avail-
able for letter of comment, contribution or your own magazine in trade; details of
U.S. and Australian Agents and rates available on request.
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SOCIE®Y

The Tolkien Society was formed in 1969 to provide a focal peint for the
many people interested in the works of Professor J R R Tolkien, and most
especially in THE HOBBIT and his epic THE LORD OF THE RINGS. Membership is
now worldwide, and growing fast.

The Society issues a bulletin, AMON HEN, containing news, short articles,
book reviews and members! letters; longer articles, book reviews and
illustrations go to make up the content of MALLORN, our journal, and pamphlets
are also published from time to time on some aspects of Tolkien's world. In
addition, we maintain a Library for members, containing books (mainly paperback)
by or about Tolkien and allied Fantasy writers, and publications from Societies
with whom we have contact: Mythopoeic Society, American Tolkien Society, British
Fantasy Society and the Lewis Carroll Society.

In June 1972 Professor Tolkien honoured us by agreeing to become our
Honorary President, offering any help he was able to give. Since his much
regretted death he remains our Honorary President 'in perpetuo', at the
suggestion of his family, with wvhom we continue to enjoy friendly relations.

We also maintain close contacts with his publishers, George Allen & Unwin Ltd.

Each year at least 2 national meetings are organised: the AGM and Dinner,
and '0Oxommoot'! - a weekend in Oxford, spent visiting places of interest to the
Society. The London group also meet on the first Saturday of each month at the
Carpenter's Arms, Whitfield St, W1 (near Tottenham Court Road).

Anmual subscription currently (Jan 1977) stands at £2.50 (g6 US, $4.50 Aus)
which covers all regular Society publications issued during the year of member-
ship, including surface postage. Airmail sub. rates are $12 US and $10 Aus.
Please send subscriptions to The Membership Secretary, 11 Regal Way,

Harrow, Middx, England, with cheques etc payable to 'The Tolkien

Society'. General enquiries should be addressed to The

Secreta. 110 Breakspears Rd, London SE4 1UD land.

Please enclose SAE.
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just had to have a bigger house where I could have a proper place
in which to work. There followed some weeks of.all that nausea
associated with house-hunting, which ia very distracting for a
writer, during which the BBC camwe along and made a& short film about
ge for *Look North®. This was flattering, but I desperately needed
to be left alone so that I could write - and all kinds of weird
things kept happening

Por exnmple, one morning I was sitting in my little office,
determined not to let anything swerve we from my appointed course,
when I heard this booming, growling sound, rather like somebody
trying to start & motor cycle inside an echo chamber. My neighbour
had jast Lought himself a moped, so I tried to ignore the sound,
but it got louder and louder, and closer and closer, and finally
I had to accept the astonishing fact that it was coming from above.

1 dashed out of my office and looked up in the air, and found
myself staring - at a renge of only a few yards - into the anxious
face of a hot air balloonist who was desperalely trying to give his
contraption enough 1ift to get it safely over my house.

Foilowing in his alipstream, if balloons have slipstreans,
wos yet another huge ballon which was beavtifully painted with a
scene showing ancient Greek philosophers strolling on the steps of
a temple., The science fantasy associations of this sight were
reinforced when I saw a whole line of balloons drifting in from
the direction of Morecambe Buy, all losing 1ift, and proceeding to
satile down betiind the roofs, chimneys und IV aerials all over wmy )
little section of sunlit suburbia., The scene was pure early Bradbury.

I tell you, when u writer gets that sort of interuption he
berins to fcel that the persona frow Porlock are gunning for him
in earnest,

Stru gling mantully onwards, I finished MEDUSA'S CHILDKEN,
bought & nice rovmy old house which needed an aweful lot of work
done to it, moved in and got down to work on the next book, my first
ever "comic® novel, which is entitled WHO GOES HERE? A nice thing
which happened around then, in the autumn, was that 1 got word
that ORRIPSVILLE had received a John ¥, Campbell Memorial Award.
Also the BRC broadcast my "Light of Other Days® as the worning
story on Radio 4, but the backbreaking work on the house dominated
everything else for week after week. Keith Freeman tells me he is
thinking of calling his new place Voltmeter, because everybody who
gees it says it has a lot of potential - well, I'm thinking of calling
mine Dramatis Personae, because it is so full of character.

Phis charming phrase, "full of charactier®, can be loosely tran-
slated as weaning, “I1f you don't work your guts out the place will
fall down around you®, fut by Christmes I hed broken the back of
the job - in the process, almost doing the same thing to nyself -
and the year drew fairly peacefully to a close. My birthday falls
on New Year's Eve {sc do I sometimes) and 1 celebrated it wiih some
good friends during a visit to Dave aud Ruth Kyle*s home at Weybridge.

All in all, 1976 was a memorable year. I'm just plemsed that
1 managed to make it into 1977.
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1976 was again a good year for SF, particularly in British paper-
back, deapite inflation pushing the pricea up to 80-90p by the end
of the year. There were cutbacks in the hardback market aa prices
of £3 - £4 had an adverse effect ou sales and more and more books went
atraight into paperback publication. )

nDespite this, one hardback firm did show signs of expansion -
Millington, who ananounced that they were planning to. publish ail of
Harlan Ellison's books in Britain and have already published a half
dogen titles in the series, és well as a handful of other SF. Eyre
ethuen, who had just seitled into the hardback market, launched into
SP paperbacks in 1976, producing - as previously with their hard-
backs - s small number of high quality books. Also new on the paper-
back scene was Star Booka, an imprint of uHoward & Wyndhem's"™, who
also published onty e handful of tairly good uooks {(eg Huss' PICKIC
ON PARADISE, Trout's VENUS OM THE HALF SHELL and Moorcock's BNPORL
ARUMATYEDDON) . )

Among'the'establisheévpaperback publishers Putara/Orbit continued
the climb they had bLegun in 1975 and were soon well established as
the British leaders in Lhe field, Their list of authors expended
in every subgenre - Robert Roward, Hichael Moorcock, Harry flasrrison,
Joe Haldemun, Star Trek... - and were in a position in November to
celebrate their second anniversary with a vast publicity campaign
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ot exhibitions, aulbor sipnings and the publicalion ol bouks like
PTHE BHOPE I8 GOD'YS BYR and HELL'S CARTOGRADHEKS. The rirst ot their
original snlhology series, ANDROMEDA, proved u grenl success, us
did their arrangement to distribute choice Ballantine titles in the
¥, and early in the year they even wanaged Lo publish the Awards
vinuner ror 1976 long betore the awards were announcced.

Quartet faded from Lhe scene in 1976, particularly when kulura
taok over Lhe distribublion ol their paperbucks under the Qrbitl impriut.
For a white it looked wa tLhough Lhe lo.y standing Sphere Books would
also fude into ohlivion., From early in the year they were seen to
be strugsling more and more, and Ly July were mainly publishing old
H.G. Vells und other reprints, while several of their stoek tilles

(steh as the Harrison/Aldiss YHAR'S BRST) bepan to wppeur from other
publisters. Ry the ead of the yenr they were showing sone signs of
recevery, but had fallen Far ifrom thelir former glocy.

‘Coronet again showed Lhe sume slow improvement through the year,
and announced that Silverberg would Le on Lbeir list in 19977. The
othar lUritish paperback publishers continued uwuch the same policy
4y ever, the one new venture - Lhe NOL "Raster SFE" series - turning
out rvather a damp squib,

Dueing 1976 the serics novels seemed cven more pervasive than
Lefore oun both sides ol the Allantic. Perry khodan passed the 100
mark in the UsA (Ace) whilst reaching 20 here (Orbit) and the indef-
atiguble boc Savere renched volume 8% (Kantam) lollowed, surprisiogly,
ty Ta. Uho who hns reached nuaber 26 (Paryrei)., WML alone starcted
Gl % pew serien in 1976 = Satan Sleubis (), Spider (4) and @0 00N/
Cap Eurnedy {01 = abvhewrs b scems 0 bitve devpped Lhe @rsbwhile (7)
hiok,  orbit continued the Perry bhodan and Space 19Uy geries, but,
thaahlaitly, not the Cablisto up Scorplo obes,

Tie nosbubria craze Lhat had swept bhe | enre dn 1979 sulterdd
Some Lt Lbacks in 1Y76. 0 avoen's "Equinoex" series bepraa bootal ber ol
towards Lico end ob the yoae, diaed,  Grbit's "lassic O Serres nuvers
got Leyond the Piest voluwe {George tmithct's Vit koU) BATERALY aud
the new "luster UM aertes from NEi turned vut to include sevaral
recent buoks (swch as Harrison's PRAGSATLANTLC TUNNNL, HUIAHY) .
Phe general trend ol vepricting earlier novels outside such specialist
series continued apace, awd 1976 saw the reture of such vid favouriles
as Piperty LUPPLY WU%4Y (Aoe), Vance's BLUE WORLD (#layrlower),
Leiberis PHY EIG FiL (Urbit), Proedeic Bocown's BMAKRTTA IS, GO ilOME
(Bl lantine) and Blish'y wasterpiece e, NIRABILIS {Pauther).
H.G. Wells proved very popular in Britaio with editions or MEN L1K™
CODS (Hphere), THE POOD OF P GODI (Sphere), THE WORLD SET VREE
(oprgi) and A SPORY OF 1S DAYS TO CUHE (Corpd) all appearing.
PThe British martet was also subjectod to another spute of kobert B
Howsaed with the publication ol T30k O SHA'TKALNR (Orbit), tuae
VALLEY UP 1sESHule (orbit), 9Oiih: O PHE sARTH (Orbil), THY SKULL-
WACR ORCtEhI (Panther) and K186 KULL (Spiere) ~ all surpreisingly
wol available o Anericun paperback al Lhe tlme alithwugsh bhe oulput
there stayed hicn wilh Sebes publisbdng TUHE BOOE OF HOBLET B, HOWARD
and pilE ShSCOHD ROGE R ROT PR B, HOWALD as well as several olher volt-
uwes ol tesa anterdst.,

Phe 00 OF, .. serivs continucd Lo expund apace wilhh editions
now apprzariigs teow ballumvine, Pocket Books and Lupertauk Libeary
in Amcrica and frow Gebit, Spheres wund Cargi tu britain, with no
durinate 17 Ku belween any of thet.  Anoir others woers velunes Teom
Andersen (Poctel Boois), Bareisoo (Orbil), Haaitien (SBaltanstiae),
Forobibotl (hdddantine), Campbetl {Coiere), Pobd (Oeei? ), Lesnnter
vtur b Y, b bt CRapertaey Ribrary d, e { Paperbaeh Vit rary ) and
Sitverbors (Faperbach Louvacy ). A vl Lthe datogprelative ul bhe
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Morelrantic speculation... Hus he reached retirement age and
gone home? Have they, in the time it took him to go the leiagtn of
the slreet, buill a uew by-pass and shunted him into the next town?
flas he died? 1s he in bed with Mre Arbuthnot on He, 39?2

Then there are the aweful mornings when you‘re sure you're
going o gel some povdies in the post, and the mailman blithely
wulks on without dclivering anything, T ususlly convince myself
he has made a mistake during thal complicated shufltling prucess
they all go through, and that he'll turn buck when he finds my
lettesr., One morning, about live years ago, this actually happened
- Lthus "justifying® hundreds and hundreds of manhours spent at the
window,

he fivst of the snags T wuas poing tu mzntion when I got side-
Liracked onto podtmen was that T RBad just rinished writing a novelette
vailed "Skirmish on a Summer Morniae" and was deciding what to do
next, when 1 received a phone call from Amsterdam. [t was from the
PRO of Rokker Aircraft. He needed s glvusy Lrochure for a jet air-
lTiner written in & hurry, and he wanted to kpow if 1 would fly Lo
Austecdam, alay tfor twe or three days, and wrile Lhe Lrochure on
the gpot. The woney he 0 fered was guod, 1'd sever peen to Holland
beloure, and in late Febiuary lhe tutips should be sproaling - o |
preked a bug and took a plane to Amsterdam the uext day, looking
forward to the change of ciimute and the chanpe of pacce.

I pobl both wilh a venpewnce, a3 Lhey say.

The elimete acg eanelly libhe Siveria, Mhe canats wete colen
sobid, with asifent, toneiy Looded akalers trildyaus atuny Lhen fike
Shonts every night, and bLhere was o Lhin Froculag Voo porwansnily
blanketing Lhe city. ‘Pl plooe was coverad with aonow whiteh wis buln
vld unt dirty - a sure gigne that one ts i hestile climnie, |
wrobe LEE Brocitire and gat buack to Mostaad sy quicitly su 1ocoadd,
elad to be petnrnioe te the del Disirret's boupoerete wedlher,

e chanee oF pree 1 Lad bewvo anticipaling avtuatty conglituted
coming Lo g deud halt i owmy work, which I suppose 18 Lhe must
Aramatic change ol puce possible. My tnree days in Yulipville with-
out gnowshoes and 4 heated spuce guit had given me a4 kind or
hrouchial *flu which laid me out for three weeks. My doctor very
prudgingly zave we an iagurance line for rfive Jduys alter extractiog
4 vow that I, whe could scarcetly agtund up, would aol luke advanlage
ol the systew by wriling a book while T was beiag suppurted by the
State,

Eventuanlly, hLowever, 1 got buck tu my typewrlter - which had
been laugulshiog in the "office® T had constractied aft the botlom
enud oF my guenge - dand prompily diccovered that Lhe *le was a
pernicicus kind which Lingers in Lhic system and pannees wgeain.
jobust thowrh 1 aw, 1L knocked me over Yor another two weeks, allowed
we Lo po back to wovrk, and as a Vioal gesture of delianse struck
yel spain, leaviuy me wilh o kacking cough which huet the people who
heared it almost we gech as 1L burt me,

Sumehow, §oarcnroed Lo wel b o oatory called "Swed o Wortd” Lor
a Peng tiag cultecliog daoace zy da ediline, faog anutler catied
"Amphi Lheantiee® for o buok Chris Priest i= editing For Faber, ol
slaseee GFF Lo Liee Mancon,  The nlcest thiing Lhal heappened there
wan that the BSEFA, purbaps suspecbtime J owas not Jong tor Lhis worid,
cave me oo oaveeed Por O PESVELLE,

fack hwme aonvie Lorot down Lo oweek onoa surl o) way-out osel nee
Franlany soei bad MEDHSA S CHI LA, Lot aow ~ e Lhesd Uaoeae sitatiiet
ol VG ey ur e ol e was Too het, and bl came Lo ooe that |
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diseave, which is occupational umong tree-lunce writers, munifesis
itself us un obsession with the moraing post.

The sufterer's duy beginag with the truauma of receiving - of not
receiving -~ the morning post. Beinyg an author is a very satisying -
business, but 1i's also extremely lonely, and the postal service is
your main liank with the outside world. It's quite amazing how
neurotically dependent some authors (me included) are on the tirst
delivery. Sowe of them (me included) find it very difficalt to
setile down to the day's work untilwe!ve had our muil. In fact,
my very first thought on waking up each morning is, "Has the post
arrivedy? (Well, usually it's my lifst thought of the day - it
dependy on how much beéer I have drunk the night before.) And as
gooh us J've had that thought I can't relax again until I've gone
down to the hall and had w look. I think this is called being
kounded from pillow to post.

1 hute Sundays for lots of reasons, and one of the main ones
is that there's no post ithat day. If we had any sense we'd abolish
Sunday and have two Saturdays instead. No, thai's nol such a good
idea - because there's only one poatal delivery on Saturdays. An
extira Friday would be better. :

The neurvsis over the morning post isn't helped Ly the fact
that the suervice is becoming wildly erratic, and that today's post-
ien are an entirely different breed from what they used to be,.
then 1 was & neofan the postman was a dependable,reliauble figure
o had been on the same beat for decades, and who always cume
ervund the same corser within a minute or Lwo of the same time
wuery duy. ‘they were dedicnted professiovnols in those days. Now
- wacre T live - we gel a really weird selection of individuals,
towe of whom last only a weck on the round., They don'l even come
frow Lhe zame dirveetion any more, which mukes watchiing for the
pogstmun doubly JITTicult. They mustn't be nnade uttend the same GPO
Academy wany more, becnuse Lhey all Lave different techmniques.

You get the zigzaggesrs, who weave up the street, trying to do
both sides at once. You get the ones who try to work both sides
ol the street in sections, and whose motion is infuriautingly like
thet attiributed by Wordsworth to the outer planets - “now progressive,
aow retrograde, now standiog still." You also get Lhe disappearing
ertists, HBecause the post is so important to me I doan't like to
stand at the window and gaze eugerly at the postmun as he wulks
up the path to my door - that would be giving away Loo wuch about
myseif. 50 as soon us I see him half a dozen doors awny I cower
Lack oul of sight and wail to hear the mail plopping iato the hall,

Hut sometimes five minutes, ten winutes go by, and nothing
wmppens!t

I 20 to the window and look out,.., und there's no sign of him
anywhere! What bas happened? Haus he fallen down a munhole? 1ls
he in bed with Mres Arbuthnot in Ro. 39? Or, more likely, is there
en unsuspected rift in the space-iLime continuum just outside No. 372

Worst of all nre the slow disappearers. -~ the sort, usually
an elderly wan, who cumes very slowly and laboriously aloeng the
opposite sidu of a4 very lung sirect, grudually passes oul of sight
in the distance, and you calculute it's golug to tuke him an hour
and a half to work his way buck to you. So you dither around for
thut hour and a hall, trying Lo convince yvurself you're working,
trying to conviuce your wile you're working, but you always maunage
tu be stauding near the Tront window at zervo hour...and, again,
nothly happenst



title BUST OP has varied from its grammatical meaning down to 15

“npublished stories bet,

Yet again the awards were marked by their uniformity. THE
PORFVER WAR by Joe Haldeman (Orbit) won the Locus, Hugo, Kebula
and Ditmar International awards. The John W. Camphell award was
not given (istead & retroactive one was awarded to Wilaon Tucker's
YFAR OF THE QUIET SUN), the World Pantasy Award went to BID TIME
KETURN by Richard Matheson and the new Putura Award for best SP
published in Britain went, surprisingly, to Ian Watson’s THE JONAH
KIT (Gollancz). The runners-up for the awards were not so unifora,
partly at least because of eligability differences (INFERNO was a
runner-up for the Hugo and ineligible for the Nebula for instance),

It is unfortunate that INPEKNO by Niven and Pournelle {(Pocket
Books) was just eligable for the Hugo last year, as there were prob-
ably few voters who tad read it., It certainly stands out as one of
the best Looks of 1976, excelling their earlier MOTE IN GOD'S EYE
and stands a good chance for the Nebula. 'In its absence the Hugo,
and possibly the Nebula, could well go to Frank Herbert's CHILDREN
OF DUNE (Golluncg). After the disappointing DUNE MESSIAH, this thirad
volume was awaited with some trepidution but, fortunately, it proved

to have much of the power and imagination of the original, together
with some of Herbert's best writing. It would be unusual for the:
tirst and third voluues of a trilogy to win awards, but in this case
it could be deserved. The third outstanding book {rum 1976, but one
unlikely to win an auward, was Brian Aldiss*' MALACIA PAPESTRY (Jonathan
Cape), an unusual novel about the imuginary, pseudo-Renaissance
country ol Malucia, begpite Lhe superb writing, Lhe booksts denae
style and unusval theme are unlikely to win it sutficient suuport.

Ao usual there i3 a handtul of other books liable ftor nowination
thut might sneak paust the winning posil. One is larry Niven's new
solo novel A WORLD OU% OF TIMB (Holt, Reinhart & Wilson), a4 very
competent but unexcepiionml expansion of his noveletie KAMM K.
Robert Silverberg spain churned ovut a disappointing novel, SHADRACH
IN PHF PURNACE (Randowm House), that is bound to accrue some votes
despite its quality. It's possible that the ever increasing hordes
of Marion Zimmer Bradley fans will vote her latest, and arguably
best, Darkover novel THE SHATTERED CHAIN (DAW) into prominence, or
that Chris Priest will persuade enough people that THE SPACE MACHINE
{Paber) isnt't just an inept Wells rewrite, but if so then the award
structure is even shakier than was thought.

As laat year, one might wish for an award for Best Collection,
Two in particular stand out in 1976. Ursula LeGuin produced &n
original collection entitled ORSINIAN TALSS (Harper & How), a aeries
of stories based in a mythical mid-Kurogean country, which has des-
ervedly won high acclaim. Also Asimov finally produced & good coll-
ection of his stories, topically entitleg T!E BICENTENMYAL MAN, which
contains most of his besi recent fiction. British authors also had
a field day, with long-awaited collections at lsst appearing from
NMoorcock - MOO#COCK'S BOOK OF MARTYRS (Ocrbit) - Bellard - LOW FLYING
ATRCRAFT (Jonathan Cape} - Cowper - Pl CUSTODIARS (Gollancg) - and
Shaw - COSMIC KALRIDOSCOPE (Goliancz). o

As always there was a good supply of good books that will never
get near the awards, but are worth noting nevertheless, After .
several years of relatively low cutputl, Piers Anthony published 33
books in 1970. There was PHTHOR (Berkeley) a dense and interesting
sequal to CHTHON, OX (Avon) a brillidnt sequal to OMIIVORE and ORN,

+

28 well ua & curious uovel about Genghis Khan, STEPPS (Miliington)
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- and aa above uverage ccolliaboratlion wilh Robert Coulson in the Laser
Books series called BUT wWilA'M OF DAKTH?

Michuel Moorcuvck was also very, bul less surprisingly, prolific
witl: the conclusion of nis DANCERS AT THE LIHD OF PIMZ trilogy, TiE
2HD OP ALL 30HGS (Hari-Davis, MacGibbon) and a collection of novelettes
in that series, LMGUNDS PROM TIlE END OF TIMME (W.H. Allen); the firat
of the rewritten Elric series, SAILOk ON TNE SBAS OP PATR (Quartet),
the conclusion (sic) of the Jerry Cornelius guartet, 9HE CONDITION
GR MUZAK (Allison Busby), a bizarre uanelassifiable novel called THE
ADYENTURES OF CAPHURINE CORMNELINS AHD UNA PHERSHOH IN PHY 20PH CENTURY
{Guartet) and a rock-SH novel, in collaboration with Michael Butter-
worth, TI¥ PIHE OF PUE HAWKIORDS (Star).

Isaac Asimov produced an unexceptional -~ except for a few snide
Asimov/V1lison jokes - detective novel AUWPIORISED MURDER {Gollancz)
and Pred Pohl returned atter a long absence with his rather disappoipt-
ing MAW PLUS (Golluncz}. Roger Zelazny finally produced the 4th
smber book -~ jANL OF OKERON %Douhleday - with prowise of more to
come, as well as a rather slight novel called BRIDGK OF ASHES (Signel).
0ther nutable Looks included Simak's SHAKESPEARE'S PLANET (Putnam's),
Barrison's SKYPALL (Raber) and Lloyd Bigygle Jr's THIS DARKENING
THIVERSE (Doubleday).

Pantasy-lovers rcejoiced al the appeuvance of Katherine Kuriz's
CAMBER OF CULYY (Rallantine), a new edition of the Deryni series,
and Brudley's “HE SPAPPERED CHAVN (DAW) mentioned above., Anue
NeCaftrey released o juvenile in the Chrouicles of Pern, DRAGONSONG
{Stdgwick & Juckaon) but ave no sign of producing the long awalted
third adult novel in the series., 3he also produced a very good
comantic uuve!, MUY KTTENEHAT LEGACY (Millington), as did Andre
Horton, THR Withro Jabl pux {fawcett),




THE WRITER'S YEAR  «
Bob Shaw

1976 was a notuble year for me as a science fiction writer,
mainly because it was the first complete year of my life in which 1
was reguired to do nothing other than write science fiction for a
living. After years of writing and hulding down & full-time job
as well, the prospect seemed one of luxurious, leissurely coentent-
ment. Arter all, in October and November of 197% 1 had written a
novel cailed WREATH OF STARS, uttended the Novacon, speunt the first
two weeks ol December typing the book vut, enjoyed a Christmas break,
and got wyself mentally fignting it Lo begin the next book on the
first day oi Jaauury, 1976,

| duly ot down to work on the next book and things weatl quite
well during Jaauary, but theu the simgs began to crop up - just as
1 was bueginning Lo gel uvver a assly spell ot wailingering, This
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dominate another three issues with SHADHACH IN THE FURNACE. So
went more than half the yeur! HBen Bova kept the muguzine on a slow
evolutionary course, printing stories and authors that JWC might aot
nave entertained (though certainly he would have defended Bova's
right to print them). Several of the 0ld guard regulars made an
appearance; Joseph Govdavage, Harry Stine, Norman Spinrad in the
realms of factual science; George 0. Smith, Randull Garrett {Tue
1PSWICH PHIAL - a new Lord D'Arcy story) and Christopher Anvil in
the realms of fictionl latter-day Campbellians (if, as I do, you
regard the JWC ANALOG as a continuing presence, an ever present
entity) in the shape of Bob Buckley, William Cochrane, Herbie
Brennan {see his story in WOMAN'S OWN?) and Hayford Peirce - who
with his tales of Chap Foey Rider (DOING WELL WHILE DPOING GOOD, ete)
geems to be taking thut niche of story plus measage plus entertain-
ment that Christopher Anvil made so uniquely his own; together with
writers who huve inhabited the P&SF end of the specirum until now,
viz. C.L. Grant and Gordon Bklund (THE PRINCE IN METROPOLIS,.
EMBRYONIC DHAIMA); so ANALOG at leaat has the means for survival.

And goodbye SF MONPHLY; or Whutever Happened to SF bIGEST?
Arnd was it such a great loss to SK? True, it did mean that we
were without a true-blue British SP magazine for the first time
since the inception of NFW WORLDS, but even traditions have to come
to an end. It really aimed too high. It could have been one of
the popular and short lived posier mags (and paid less VAT!)
featuring IV shows und SPF movies with thke occasiuvnal one theme
jasue, instead it adwmirably decided io do that much mcre, and tell
neatly between two stools. One the une hand the casual, basic reader
who'd bave beson satisfied with sometbing just this side of adulatlon
foc Dr. Who and Space 199Y, and uun the other the long established
reader who grew up on & diet or thick, 160 page Jdigest magazines
with six stories and a serial, and to whom the poster pages were un
expensive substitute for the stories! 3P DIGES? was a sculed-down
step iu the right divection, but a step that cuwme too late,

SFM's one great uchievemeut wuas that it guve &n impetus tu the
rediscovery of SP art in this counlry and from which we might yet
see Chris Poss noainated for the Hugo!
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New authors did quite well in England in 1976. There were two >
new original anthologies, AUDROMEDA (Orbit) and SUPERHOVA (Pauver),
both of which contained several stories by“new"authora. PFaber
published Rob Holdstock®s firat SPF novel, NYES AMUNG 'FHY BLIND,
Panther began Stephen Goldin's continuation of Doc Smith's D'Alembert
story with THE 1MPXHIAL STAHS, and Orhit produced William Ellern's
fairly competent sequel to the Lenswan series, NEW LRNSMAN, and there
were a few others that have thankfully sunk without trace.

The major piece of non-fiction was Dave Kyle's PICTORIAL HISTORY
OF SF (Hamlyn), which would have been more impressive three years ago
before the flood. Peter Nicholls edited an intereating anthology of
8P criticism, SCIENCE FICTION AT LARGE (Gollancz) and Mike Ashley
gubliahed the third volume of his NISTORY OF THE SP MAGAZINES (NEL).
he spate of art books subsided a little, although Orbit did produce
a disappointing collection of Chris Foss' art and Ballantine a del-
ightful book of early magazine covers with many by Prank K. Paul.

In all a prosperous, but unexceptional year. The gap between
American and british publicaiion is narrowing continually, and 1977
stiould see British paperback editions of many recent American Looks,
particularly from Orbit, who now seems to be hitting their stride.
The origincl paperback market seems likely to expand and we may well
see more publishers producing paperback imprints to cut production
costs.

"Not Solid Pertisiler, Science Fiction it"
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eanR Koontz The Time Thieves
noris Piserchia Mister Justice
Jack Vance The Many Worlds of Magnus Ridolph
John Rackham The Anything Tree
Tom Purdom The Barons of Behaviour
Brenda Pearce Worlds for Grabbing
xeith Laumer Night of Delusions
colin Kapp The Survival Game
Gene Wolfe Operation Ares
John Rankine The Thorburn Enterprise
Jack Vance Monsters in Orbit
DOI‘iS Piserchia A Billion Days of Earth
Poul Anderson Shield (reprint)
nonald A Wollheim Two Dozen Dragon Eggs
Terry Carr Universe 4.
Peter Weston Andromeda 1 & 2

Dennis Dobson
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reeeived the Hugo!

AMAZING & FANTASTIC continued their cureers under Ted White's
ail-embracing policy of If It Moves - Print It! giving space to
nowe worthy experiments in the name of speculative fiction, though
Gistressing the 0ld guard by keeping the name of science fiction on
the masthead and giving new writers like Jack Dann, Linda Isaacs
and Howurd Wuldcop a showcase for thelr work. Though the new approach
had tv give way to the more traditional when AMAZIKG came out with
its 50th anniversary lssue, and authors like Isaac Asimov, Lester
el Rey and Robert P, Young (once again the saviour of the two
magazines) chowed what an all star issue used to te like. What might
yel prove to be a chilling omen for the rest of the field, and
lang forscasti, came about, in that they hoth went on to a quarterly
uvchedule, thus making 1t more difficult to decide whether iley can
gy on belng viable eatities. One result of this being the -loss of
.he very saleable serials, though Ted seews to have overcome this
yroblem by instituting the concept of "connected stories®, viz
fack Dann's STARHIKER/TNE DREAK LIONS, and for the ultimate, SEARCH
iy F.M. Busby which started off as PHARBALL'S RETURN in a long ago
.ssue of IF, und which will be continued in the “very next issue",
sut "each can bs read on its own*, Oh well, it does wean an end
0 the traditivnally tong and boring synopsis! [He alsc attempted to
vhiip up more Inture:t by cupansing the nuine and cuuse of “scienti-
Sretion” tor his product, which to this resder at least saucks more
0 the Jjuvenile and goshwow of Tow Swift znd Caplain Puture rather
Jutin Lhe vollepe-bred variety finding spuce wilhin Lis pages. Storics
ty L. Speaitue do Cump, Avraw bavidson, Karl Edward Wagner and Rrian
wmley zuong vthers seewn Lo suggest that he places more import on
the survival of PANTANTTIC than AMAZING. 1 am slill 1looking iow
tuper Elwoud to save the twu, even utfter the diseppeurance of his
eDYSaERY (Bvery Amevican store 1 wrote to, Hot Distributed Here...
van Lhere cver an isaue or was it, ayg one of ity prumised ytovies
iight suprgest, A Prisoner of Nlew York Island?). ——

PANTASY & OCIVKRCE FICTION lost one of its mainstuys with the
¢eath of Joseph Ferman, wlho, unlike tle Elwoods and Silverbergs of
this world, shunned publicity and instead furthered the cause of
52 bty waking hia mazagine such a leader in the field; and this year
ezemed like one of the best, There were novels like MAN PLUS from
¥rederik Pohl, his best Lo date; MICHAELMAS from Algis Budrys set
firmly in the world of tiie not-so-digtant-future (and see A SCRAPING
Al THE BONES for another aspect of the milieu), and shorts rrom
Juch uble practitioners as Michael Bishop (THE SAMURAT AND THE
Wil ow), Joanna Ruus, Paul Darcy Boles, Michael C. Coney, Thayer
#aldo {(THE SPILLNESS AT SORDERA) - all expert in the P&SP art of
mixing literary with entertaimment; in fact, some of the stories
did scem Lo be btoo highly literate to be entcrtaining. Stephen
pall {thuugh with copyrights under the name Crompton N¥. Crook,
cne begins tc wonder...) seewed to be developiug into the resident
writer, typifying all the virtues from "anew" trcatments of classie
themes Lo not yo altecticnate parvdies, The Kilgore Trout theme
cutitinued with stories frue bis tavourite weiter, Jonathan Swilt
somers T0l; what could be called an in-in-joke! Not forgetting
fuprthber excellent storiss from Richard Cowper, their discovery of
the year; though having been diegcovered by bobson Books and then
Gollancez and now by F&SE he mpust be wondering who'll be nextt

ARM G starcted off with a4 scoop, the serialisativn of the last
ul Lhe Dane cpics, CHILONEN o BUNE, and teuk four isdues to pack
it all in, ‘Phen Robert Sifverberyg returned urter 16 yesrs to



FANDOM Rob Jackson

L

it's been a gocd year for science fiction fans; thuy ‘seem to
have been sprouting up all over ihe plece - in fact, there seem to
Le more people involved in SF fLan activities than ever before - and
they seem to have Leun enjoying themselves doing the thiungs they do.
(#nuich, alter all, is the object of the exercise, )

T know l've gnjoyed myseltt ['ve been Lo 4 couventions, helped
& bit with wy local ygroup, published a couple of fangines, muGe 8
bit of progress with a novel...i've even had time to read some Sk in
between ihat litile fot!

Let's cover the Year's events 1a the various fields of fan
activity iu ruughly that order. -’

Conventivnsg

Tt's Deen 2 mixed year for Si cons in Hritain; what is tradit-
ionally the uajor science-fictional event of the year, the Faster
converition, was generally felt not Lo be up to t(he standurds of pre-
vicus yenrs, but on the crudit aide Lhu next most important event,
the HBivmingham SF Group's Hoavacun (in early Rovealer) is thriving,

and no less than three tew convenlions weee held iu the British 1Tolew:

facry Harrison's Fivst vorld 5F Writers® conference 1n bublin in
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suptesber, and two smail informal social conventions, Faancon and
Silicon, were hueld foe the firut tiwme, enjoyably enough to make tae
organisers aud atlendees have no compunction about deciding to repeat
them next yeuar,

Let's tuke thew ia order ol size:

Nancon 5, this year's lmatercon, was less successful than prev-

ious year's lor a few reasons, of which the most funjamenial was

the choice ol venue; as wn experiment it was held on a university
campus, Owens Park in Hanchester. Muvy people found the bedrvoms
and bur very spartan ror theipr tastes - it's unot easy to have u rel-
axed counversation when perched on a hard, cold, bodly shoped plastic
chuir - and the campus slalt were less thuan universally friendly:
tor four or uo burumaids to let cut a loud spontaneous cheer when
tireir bLoss tellu them they can elose down the bar for the night doesn't
improve Lthe social atmosphere much, Secondly, there seemed on veca-
siong Lo be aun attitude of inappropriate nonchalunce in the face of
chwog on the part of sovme of Lhe con commitiee (fiddling while Owens
Park burned, as depicted Ly Kddie Jones on the cover of the programue
book?) - though there were commiliee members whe worked their guts
out. Perhupe the most important {failure of Huncon as far as this

g YUARBOOK is concerncd was the lack of sparkle about the programme
of events, buti science rictionsl and rannisi. 7The discussion panels
weren't given interesting enough tupics, and there was a lack of
behind-the-scenus organisation which resulted in too many confusing
programe changes (eg Lecmuse the commitiee hudn't checked that one
oF their panelliustls wuuld actuaslly be there on the duy or the puneil).

O thie eredil siage,lhough, were g/ superb convention bali, a
welf-oited aod picisnant book dealers® room, aod evidence that counen-
dably succcastel ettorts had been wad Lo interest S pubrlishers in
the cvent (thore was more publishers' publicity wmaterial than 1've
ever seen betorc). Wancoh wns atlended by a british rezcord tor a
guience fictivn cunvention — over 600, with (00 registered, | bellieve,
Lhowsh exnel Cigures haven!t been rcelensed, {ttm net sure that this
increase in g good thing - it lewds lo the massive overerowding whicl
makes Americun cuns less enjuyasble nowadays,)

Nowvacon &, though slightly less awbitlous, was more successful
in doing what it set ocut to do - provide a less intensiva programme
ot SP discussion, but still feature a Look dealers' room and art show
fur serious study, und Lhe banguet, a late hAk, kOOt PARPIRS and &ll
the other evidences of cheerful debauchery that make up the lighter
side of atl 5# couventions. The Hovacon people know what they're
doing by pnow - they should, as they‘re almost the sawme lot ol people
eveLry yeuar,

I wasn't at Harry Huvrison's Pirst Vorld 8B Writers' Conference
in Dublin, worse iuck; (rom what Kob loldstock reported in CHWCKPOINT
the event seems o huave been werthwhile (or uny serious writer of
31, with some very high quality discuasiuvn, and (congidering the
attendees were all weiters) an even mure fascinaticyg and stimulating
set of fellow convention members than one meels at the more uvsual
sort of conventlion,

Pinuliy, there was the innovativun of the two more purely social
conventions, Pauncon in February, and fHilicou over August Bunk Holi-
duy. AU Silieon, the ¢ discusslion apnd film provided short Lreuaks
in the oiberwise wunstop talking and socialising, but then so did
thte bunch ball game in the swimming pool, the TV footbull competiticn
und the bungeons and Dragon games. ..

Bespite Lhe mixed nature of Lhe year for thie Rritish conventions,
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THE MAGAZINES
Roger Waddington

Griginul anthologives apart the magawines seem Lo pave held their
own white tuking several knocks trom reduced sales Cigures and t(ne
American distribution system, but somehow they just kevp on going in
this pre-packed original age. Moybe il's due tu a seuse ol tradition,
waybe due to faithiul readers; bul then again, maybe a sense of
jmmediascy, of struighce-from-the-presscs, that the anthologies can
never hope to emulate.

GALAXY hud a very chiegueced yemr. Jim Baen did hiz best with
the serieTs, like the ilvsi novel™ 1n years from Joanna Russg, Wg wiio
ALK ABOUT TO.., Hoger Zelazayis Aumber novel, PHE HAND GF OBERON,
Larry Riven's epic CHILBREN OF TRE STATE, but there were too maay
secondrate shurts tu mute the elffect, too many atories that should
hnve gone eloewhere. Due wmost of all to the "Worlds of [H® title,
logo and slusiipile; it should have been allowed Lo die guietly and
wonraed by its readers, not promised to live again in a new,
unified-with-GALAXY apotheosis. Galaxy hus sacrificed its position
as one of the Mlder Stateswen of the field, in goiang sll out for

a lower, more populur approach, with more of the slam-bang und less
of the cerebral; it had to priat the pulpicr variety such as the
Hamueer's Slummers series {rom Pavid Drake (epr JcchEk s BILL, cle)
and aguire a book reviewer in Spider Robinuco, whiv would have been
suited to the lighter, less intellectual pages ol 1F, bat with past
history such as it i3, we cun only point to what might bave been!
Certainly it scemed long pust ite rormer glory (Robert Sieckley?
Cordwainer Smilh? Prank lleebert?), and even Ejler dakobsson with
very 1illle wore in the treasury did pive un air of estavlishing
new fronbiecs, of publishing sigaiticant storles; but for keeping
it alive, for tryimgs Lo attract new reaxders, Jim Raen should have
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rixed - Spuce Opera authors might well censider buying the gane for
the board alone! With about 37,000,000 spaces to move around in
combat generally takes place at solar systems rather than in deep
gpace, : )

fhe other worthwhile strategic game is STELLAR CONQUEST (?:MC)
in which four players set cut to colonise planets and eveniually
come irto conflict over living space., A Research and Developument
szystem enu¥les one player to build say bigger warships while another
soncentrates on planetary defencea. .

Phe same comgpany also produces THX YTHRI, based on Poul Anderson's
PUOSLE GP THE WIND, fThe coup of last year was Robert Heiniein's
gzle of STARSHIP TROOPERS (Rnady Reed:AH), which comes out as a
tactical game of Bugbunting guite faithful to the novel and enjoyable
=3 well, with the Arachnid player drawing up plans for secret tunnel
complexes from which to surprisz the Terran MI. We await tre game
of BILL, THE CGALACTIC HERO....

Pantasy games have concentrated on LORD OF PHE RINGS, out of
copyright in the USA; possibly the best of these is S1HGR OF MNINAS
a1 R1PH (Richard Jordison:P&FP}, a fairly s&ccurate portrayel of the
purx Lord's agsault on Gondor. More original is WHITE REAR: RED MOON
{Greg Stafford), a tactical game set in a world of the designers
own inveniion,

Star Trek naturally has its following; for those wishirg to
manoever the USS Bnlerprise around the living roow floor try ALIER
SPACE {(Ton Zocchi).

Mindatures. Middle Furth has proved something of a bane in the
wodal soldier hubby, with each manufacturer entering the field
glurting with yet another set of elves, orcs and dwarves: seven 80
far by my count. On the more positive side Hinchliftes huve a

nice Barzoom range, Green Martians, banths and the like, while
Winitips have just finished a large group of Hyborian figures.
Several SP ranres exist featuring auny -weird creatures mostly of

Liie sculptorss invention (sorry authors, model suvldier manufacturers
navey pay royalties) - though I've yet to discover who buys them or
Whiat they du with them!

ole Playing. The most promising new developement has been in the
“role playing® games.. They all require a referee who draws up scen-
wrios in which the pluayers take the parts ol characters from sword
end sorcery or space opera. Of these DURGEONS AND DRAGORS {Gygax:
o8k) was the firet and remains the most popular, having been taken
up by many S¥ fams - all SP conventions seem to include marathon
sesgions of L&D nowadays. D&D has players descending into the ruins
of oid castles in search of loot, guarded by fearsome monaters from
wythology, fantasy and SP -such as the Brian Burgess that charms one
nte buying pork pies ut 100 Gold Pieces each and the Jimkirk,
siways trying to beam up before the players steul his phaser.

Similer to D&D is EMPIRE OF THE PETAL THRONE (MARBarker:TSR),
set on an alien planet with humans struggling against the local
fuura. TSR's most recent product is METAMORPHCOSIS:ALPHA which is the
old muiti-gzeneration-starship-gone-wrong plot as in Heinlein's
UMIVERSE, 1t looks well detauiled and thought out though I've not had
a chance to try it out yet.

Ti's interesting to note thati like a previous craze, postal
Glplowacy, it is the SF fans with their acceas to wiscograpns that
are running the tandow that is emerging - there a2re two DD APAs so
fur wnd about u dozen fanzines, all busy adding to and adapling the rules.

{(Continued on page 4b .
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the good points out-weigh the bad; any depression about the future 2
of Fastercon after Mancon should be temporary, as the Rirmingham S¥
Group organising the 1977 event should gei ua back on the right track,
and for 78 there are two competent and enthusiastic groups bidding!
whether the '78 con finishes up being called Skycon or Channelcon,
re'll bﬁ lucky either way, as both committees have already done their
tomework, .

The overseas convention scene has also been thriving this year,
with more conventions than ever before both in America and elsewhere.
mhe 1976 World Convention was Midamericon, in Kansas City; 1 wasn't
there,but as a supporting member I do kuow that their publicatious
{done by Tom Reamy) set a new and flabbergastingly high standard.

By all accounts there wers the usual set of minor problems at the
convention itself, but it still seemed to go off OK. People say it
seemed better because it wasn't so crowded -~ there were onl 2700
people there. Yes, only 2700! (The lust Worldcon toc be he in the
States attracted 400U+). Any trend away from crowds that size is a
gocd tlLing, end I.take my Lat off to the Midamericon Committee for
their courage in implementing their f(irst-come cheapest-served policy
on convention membership so etffectively. (They charged ¥50 for those
who joined at the door). ’

As for other overseas conventions: I can't even begin to count
them, let alone tell you how they all went. Suffice to. say that people
had fun at them, and sometimes even talked about SF. Juat like Kri-
tish conventions, in fact.

Local Groups

Groups have been thriving thia yesar in Great Britain; every 4th
fangine or letter 1 receive contains a mention uor a new group or club,
it seems, nnd all of tliem arramged difterently - sowe meoet in univ-
ersities, some in pubs, some in private homes; some have eminent spe-~
akers or expensive films, some just talk sclence fictioual shop amongst
themselves; some ere straight-luced, others ure bon viveurs; but ir
I went into detail about each club ['d be here until Doomaday.

One hint,though: if you want Lo arrenge expensive events for
your club, why not pool your resources with s neighbouring one? My
own local group, the Horth-East Si* Group, was on its last legs fin-
ancially until Rob Carter and Robert bay, the orgenisers uf the Hew-
ecastle University and Polytechunlc Groups respectively, and our own
compitlee all realiced we were trying to arrange exactly the same
type of meeting tor lhree seperate small audlences (and incidentally
rather overtaxing the available speakers - Bob Shuw uow knows the
road to Newcastle so well his car gets there by iteelf) - but with
financiul help for HESFiIG from tlie student groups we are now alle to
rold joini meetings which are livliler with larger audiences, without
worrying about whether we'll be ulle tO pay the speaker's train fure!
30 our group isn't in iuminent dauger of folding, and 1 hupe the same
can be said of your local group.

Awards

The professional Hugo Awards this year were unexceptionable,
even i there way a tendancy below novel level to vole for the most
widely known neme or most widely reud story rather than the fiuest,
Phig problem with the popular vote systen, that of it-I-don't-know-
{t-I-cun't-vote-for-it, was fur more acute with the fun Hugos, where
the results were un ubsolute travesty.

I've gut no pariiculur guarrel with the fanzine result; all S
nominers are very Tine rancines. [t was Lo be expected that onc of
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the higher circulation ncminees should win; LOCUS (the winner),

SP REVIEW and ALiIOL print more copies then more enjoyable fanzines
such as OUTWORLDS or DON-0O-SAUR. LOCUS ie required reading for all
interested in the SF world (as opposed to the fan world), even if it

is really a service publicatiion.

The really silly results were in the PFan Artist and PFan VWriter
categoriea, Fer Tim Kirk to be voted best Fan Artist when 96% of this
year's output has been proufessional and the only fan art oy his that
" can remember this year has been three or fecur little doodles (good
doodlies, but doodles nevertheless) on the back pages of LOCUS an
the reprinted bits in SPR. Tim got as many votes as tlie other four
rominees put together, which shows how daft the system is, Phil
Yoglio came second, lergely because of his comic slide show THE CAPTURE
end his big pleces in the lidamericon Progress Heports, !Midamericon
Funnies. (It was Midamericon membérs who voted for the Hugos, of course,)
Theae are okay, boil very amusing, but there are better artists than
Phil Yoglio! {Some of them weren‘t on the final ballot at all, naturally.)

The FPan Writer category, which Dick Geis won, was the most
ridiculous of all, in that after Dick came Susan Wood - and I hear
No Award came third! ‘This is a serious insult to the other pecple
on the Lallot, Charlie Browan, Don D'Ammassa and Don C. Thompson.
bick Geis and Susan Wood have both appeared professionally in major
prozines - Dick ia Galexy, Susan in Amazing. (Charlie Brown has also
appeared in Odyssey and as an editor of various anthologies, Lut the
other two have made very few lurge-circulation meygazines of any form,
and wost of their woirk has appeared in smull circulation fanzines
(ie less than 500) and their nomination is a recogunition of their
wide popularily among those fans with at least a saidgeon of real
knowledge of the US fanzine scene. But come ihe voling, lots or idiots
who'd only reusd ANAZING and GALAXY got their pens lodiged in their
front hooves to vote and said to themselves "] haven't heard of him
- he caun't be any gooud'* and voted for a nume they had justi about
heurd of. Ho way were they capable of aclually assessing fan writing
ability. (No insuit to Dick Geis or Susan Wood meant here, they're
both very fine writers - I voted for Susan mysel{ - and deserve all
tlie recognition they get; my quarrel is with the No Awsrd idiocy.)

1t zeems that the fan Hugos as they stand at present are almost
beyond redemption; perhaps the only way out is to print a stern
admonition on the finul ballot telllng people not to vote in any
category unless they are thoroughly familjar with all the nonminees
in that category.

Personally, I feel the FAAn Awards are a better system; to nom-
inatz someone, you at lemst have to have done some fanzine work
yourself in the category in which you nominate. It's a good systen,
a good sward, and would only bte made betler if more prople cutside
the US would vote and ms¥e this an international rather than staply
Awerican award. There weve three British people on the final ballot
this year - better than lasit year, but still not a true reflecticn
of Britaiu's contribution to English speaking fandom. ‘The begt
fritish showing was from Harry Bell, who came second in the Humourous
Artist category, largely because of his many fine contributions to
Americun fanzines., Very creditable, Harry - bubt do better next time?

Anyway. To Brilish Awards. The Ken Slater Award for srtwork
went to Faul Dillon for his cover for VECTOR 73/4. 1'uw certainly not
qualitied to grumble aloui the CHECKPOINT Poll results this year,
ag the Art Fditor ot MAYA (Harry hell) walked orf with their award
for Lesl fun artist, and MAYA just squeezed ahead of three uncommonly



WARGAMES  Hartley *
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The association between SF end gumes goes back to .G, Wells,
who iu LIPTLE WARS produced the first bock on wargaming with toy
aoldiers. Another exponent in both fields was Pletcher Pratt, who
devised rulea for ¥WII Naval combat still in use today.

The idea of producing games actually based on P&SF subjecis is
quite new huwever. Possibly the craving for respectability that
afflicted wargumers just as strongly as GP rans caused this.

Sinee thig is the first piece on games in THE YEARBQOK - come
1o that the first pilece the KSHA has ever published oun the subject
- I provose to cover some of the best gawes and producis thal have
appeared up to the end of 1916 ruther than confine mygelf Lo the
past year. Some useful addresses will be round al the end.

Roardgumes generally have a hardbacked or stiff paper board, di¢
cut curdboard counters, and a rules buoklet, These and miniature
metul rigures moved on u table top form the two mwain strvams of
wargarning, with “role playing" games that use pencil, paper and
imarination constituling a growing third rorce.

Boardpames. Of "Conguuriug the talaxy" games the must visually
impressive is HTARFOUCH (Redmond Simondsen:HP1) which uses dn Lng-
eniouy three dimensional display cf lucal spuce with stars asucurately
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miiar Lo those or THY THVISIHLYE MAN, GRMTHI MAN is wmore successful
due, 1 thiuk, Lo the personullty ot the leadling man; Ben Murphy.
Phe show tulluws the same old cops and rubbers thuwes bul is ecripted
and produced in such a way that it is ovver borling. Casey's waich,
foc lonstance, is a novelty in itself, running otff in seconds the
time he has lelt when turning invisiitle, so don't be surprised if
there ig a Lig boom in digital watches Lhis year,

Pinally, one programme which wmust be looked et even though it
is not strictly SP is THE NEW AVENGERS. I say must be looked at
becausge in it's heydazy many, many episodes were directly concerned
with science fiction., The new series contains many immediate
¢hanges but basically it is &3 eccentric as ever. One of the wajor
ditterences is the liae up of characters; instead of just having
juhn Steed and a dolly bird we now huve Steed, a dolly bird and a
sun toting young sgsenl who goes Ly the name of Mike Gambit, The
dolly bird is just plain Purdey. There is ope old character, however,
who 1s not in this new series and who is badly missed., 1 am, of
course, refering to the crippled Mother who added greatly to the
atuosphere of Lhe show, partly because he had ecach of his headguarters
situated in strange places such as under rivers or, as on one occasion,
in & London bus,

Generally, Lhis new series containg little in the way of 8P
pleis, being no more than the old criminal and coprers formet. One
episode, however, did see the return of the cybernaut, the big metal
robot which elmost killed Steed ten years earlier, but apsrt from
tisel it's still pretly bland, However it has a solid backyround
fron which to develop and wshould, hoperully, start iwproving soon,
though whuther this iwprovement will be in favour of SP or not remains
tc be aecn,

Well, that's 1t for this year; a pretty varied if somewhatl poor
cotlection. Now whet'll 21977 bring......



fine London fanzines (510P BRMAKING DOWN, TRUE RAT and YRINKLSD 2
SHREW) for best funzine. It (ahem) also won the Novae Award for the
second year runuing (Thanks, folks). koy Kettle deservedly won the
CHECKPOIRT poll as Lest Fan Writer, and Pete Hicholls equaally deser-
vedly won Pest Single Artiele for his long report on Seacon in

WRINKLMD SHREW 4. (There, it just shows what Big Name Pros like Kettle
and Nicholls can do when they turn their hand to fan-writing, doesn't 1¢?

fanzines

I've found 1976 u good year for fannish fanzines, as you'll
probably gather from the complimentary remacke above. In Brituin the
revival begun in 1975 inas shown no sign of abating; the boor has
been fuslled Ly the return of Greg Pickersgill to the fanecine scene
with STOP BREAKING DOWN and the emergence of Dave Langford as our
finest new funnish writer particularly in his own MRILKJTS and TWLL-
by, (liets not bad at S¥ criticism and short story writing either.)
Pertiaps I shouldn't be picking out anybody in particular; once I
start it's owefully tempting to go on and on and make a comprehensive
ard very boring list - boring because I'd have to ygo on for so long!
There are plenty of good British zines now, and we no loanger need
feel inferior to the Americans' superb fannish fanzines.

phe American continent continues to produce enthusiastic and
talented new (or newish) funa (1like Victoria Vayne whose incredible
SIMULACKIM 3 has flattened me - physically and mentally; it's over
100 pages long ot flawless uwimeogruphy in one envelope ail told,
and fine funny material therein toog as well as old wmasters like
Jerry Kauimaio aod Suzanne Tompkins (SPANISH INQUISITION 1/8, another
enormous und supurbly produced ziue), the Rinncapulis crowd with WHdi,
whose Adth isvuce was Pred Hauskell's swansong as its editor and aluv
demonstrated that the art of handcutting illustralions onto stlencil
ig slive und well and living iu Riuneapolis; and Mike Glicksohn's
and Susan VYood's personalzines...lhe only disuppointecnt is the non-
appearaucez of Bill Howers' QUPWORLDS after issue 27 in Junaary 197b;
it was truly the brand leader of funnish fanzines for years. (He'll
shove out another issue now tu prove me wrong. )

One area in which the Americans leud us is in serious, thought-
ful SF ceriticism, There sre only two magazines in the UK that con-
sistently publish $¥ analysis of nny depth - POUWDATION and the BSFA's
VRQTOR, Loth of which have a greal advantage over the legions of
American critical waguzines - un ablility to combine readability with
depth of analysis in a fairly consistent way. American critical

wagazines tend to be cither shallow or at besti intermittently pene-
trating (SF KEVIVW, S# BOOKLOG) or impenetrable (KIVEHSIDE QUAHTEKLY,
SP STUDIES etlc).

But we still lack three factors over here.

Phe first need ls for w. maguzine which can combine a light,
humourous, humun Louch with depth of anelyeis; a tuuch of the kind
that makes TIck Geis® S¥ REVITY compulsery reading us soon as it arr-
ives. (Bven when Chris rowler in VECTOR 1is being human, he's usually
abracting from some depressicn or other. wxorcise demons, Chris,
it's more cheerful.)

mhe second is for @ truly independent fapzioe which gpecialises
in 89 analysis and discussion, not simply ouc financed Ly an organ-
isation like the S Foundation or the KSUA, {SPRCULAPIVN, CYPULK,
where ure you?) The official nuture of the magazines put out by
organisations fnevitably imposes coustraints on the editor, who can't
exerciye his persounality properly. An independent Vanzine can ramge
more widuly and be wore anurchic (B LBEVIKW again). (HPUC and CYPHEK
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sul'tered from visidity tueo, bubl there it was scll imposed.)

whe third necd ia simple, obvious and stewy from the above: jpogre

g criticism: U xuow there iy o Limit to the amount of really good
peoelratin yet 1111 penetrable cviticism aboud, Lul iv hasa't been
veavhued to tieitain reeently {though in the Statea it seems to lave
pien both resched and exceeded, yo that even good cditors have to
publish cruday criticism sometimes.} A& good new markei for criticism
will generate new enthusiasm on the part of the reviewers and critics,
end work will Le produced. (I know, i've comwmisiovued reviewa by Chris
Friest and an essay by brizn Aldiss recently thuat would not have been
wirtitten had T not asked for them.)

! admit ihat } publigh a rather fannish genzine myselt, out [
3till find il & bii sad thatl all our wmoust talented funs sre so Lusy
enjoying themselves beinyg fannish i(hat there's no one to spare to
put cut a tanzine of S¥ criticisw.

The murket's wide open, pecple. You too can publish a critical
magakine.  See i you can make 1t w goo0d one,

Vhether you'll be uble tou influence a publisher is in doubi,
Lthough. Yoes anylhling writtea in a small-circulation magazine really
effect u publishier's vpinion? Cun we really bring the Perry Khodan
series Lo a hali by shouting "YRUK? ia unision? 1 doubt it; but I
do believe that thouphtful comeent well expressed is of iuestimable
vittue to aulthors, We cun indeed intluence the field by plantiug new
thouglits, ouy doubly und certaintices in o writer's wind; though who

can suy 1P the resutt would really have been any ditferent - if we
cunldd predicl what was goimyr to be written in 5 year's time, Sb
wouldntt be the tascinating field of study it is.
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The atory then goes on to show how the couples fare cn the ditferent
worlds. An exchange of hostages iz supposed to take place bat
Adum and Shem have cacaped from the authorities and are continually
dodging tlie pulice; so until they can be found and handed over the
twoe FBarthpeople have tc remain on Medusa.

This is the basic storyline but the producers pad things out by
including episodes which deviate freom the main plot. The scripty
are relatively weak but are sufficient to muke the show interesting.
The sets and special eftects employed are extreuely good and not
pltogelher dissimilar Lo SPACE: 1999, if of & sowmewhat stightly
poorer guality. Altogether visually spectacular but without
much meat to it, If you don't like watching the series then you
can always spend your time looking at the dolly birds who include
Dawn Addams and s)it-mouthed Judy Geeson; but the contribution this
show wukes to the SF field is virtually non-existenti,

Science friction and horror, mixed vogether and presented aws
pluys form the basis of REANTS a series written and produced by
Higel Kneule and, as you might have guessed, using anisals as its
thewe. Knvale is nol a newcomer to wriling such shows, he was the
creator of the famous QUATFRMASS serieg from the early 14508, and
the more recent but just as excellent play, THE STONE TAYE . The
idea of the series way to present stories which were deaigned to
wdisturb® und not siwmply frighten or shock the viewer. 1 only
managed Lo cailch the tirat play in the series, "During harty's
Party" and in this episode, at least, Kneale manages to achieve
hia aims. ‘The story ip sbout a couple trapped in a country cottage
by a hwrde of auper rals who have bLecome immune to the sirongest
poigson mun cau devise and who thurelore no loager have duy reasodq
tu be wfraid.  The ouly way the couple cdp.communicate for help
i3 Ly vontacting a radio show called "Barty's Party" and thie perbups
leads to the most teryvifying and digsturbing aspect ot Lhe whole
show. ‘Phe ratls arée massing Yor an attack and the tension buitds
B8 the cuouple go almost hyoterical in thelpr attz2wmptls to get their
plea lor help over Lo the jovial darty who insisis on lreating
everything like a joke. The tension is alse incrceased by the fact
thut the rots are never actusrzlly seen, only heard - though in one
sequence you cah see holes being chewed in the door., The charucter-
isation and acting was superb; in the beginning the womun is hyst-
erical and the wan calm and assuring, Ly the cnd the man has broken
down and the womun taken command of the situmtion., Altogether a
captivaling play and though it may nut be strictly SF 1t cerlainly
makes o distinel contribution to this rield,

1970 also secms Lo be a year for repeaiing themes. Tnvisibility
atruck aguain in the form of GMMINI MAN., 1 fail to understand the
title in relation to the shuw but the prograwme is certainly suvericr
to its predecessor, THE [NVISILLE MAN. It concerns Sam Casey, &
speeinl ageni worklng tor a government organisation called Tatersect,
who pels rendered permanenily invisible by un underwater accident,
The unly wul Cuasey cun regain vigibility is if he weura o stubiliser,
construcied in the form of a wautch which can be switched on and off,
However things are not as simple us that, Casey can only remain
juvisible for a total of *5 minutes after that he goes into a cowa
and virtually fades away - vermanentiy. But this isn't the only
dilference in his invisibility as compured with that of the Tavisible
Mun. Cusey's jnvisivility is a field which stretches all over. his
Lbody making anything within it invisible alsc. This, of course,
weans that his clutheus can't be gee and therefore gives him much
more tlexibility than his predecessor.

Phis ig the basic gist ot the ghow, and though the plots are



plsd

Looking at this show in general perhaps Majors was right for it
aeciin Lo be i femule curbon copy of his own show, 1n some episodes
we even Sce Jumie Svmmers duing exactly what Austin did in his series.
A clussic exuuple being when, in Lneir respective shows, they both
ittt u wetul post oul of the ground and throw it at a mobile radar
gulding syslew. 16 any cuse the series was a bad tlop, probably, I
suspuct, due to the fact that Miss Wagner's personalitly just doesn't
malch thut ol Lee Majors. Nol surprisingly TiE SIX MILLION DOLLAR
MAN mude o rupld comelbuck and this series sees s new Steve Austin
cowplete with sunve, flushy suit uud woustuche which, I'm alraid,
only contrive Lo miake him luck older. Huwever the old magic is
still there and the curront epigodes have certainly beeun up to the
slandard of the original ones,

Although DR, WHO caun not exactly cluim to be classed as a
recent SF chow Lhere huave been several signiticant changes and dev-
clopments taking place which must be mentioned here. One of the
trademarks of L%, WHO is its apparent tendancy to rewrite ils own
history, and this certainly seems to be evident in the more recent
serjes, The Tavrdis interior, for instance, has undergone one of its
wost nausenling metamorphosoes imaginuble, ehanging from its slick
and aodern Juyoul into a dack, gruesome, medieval and extremely
depresuiug eftort which is a huge blow to nostalgis and coumpletely
spuils the atwospliere of the thing, This remiuds me of the anhoyance
I used tu leel when Lhe Cybermen kept changing in appearance (so
far they have nud H changes). I suppose 1 shiould at least expect
vome chamrey over Lhe many years but for goodness sake not the Tardist
Thul’s Oae of lhe foundations of the whole show,

bespite this, however, there is stiil mecl thal remusins Lhe
ke, The gpecial erreets remnain the usual umbelievable mack Lut,
Lo coatrust Uiy, the programme cemaing us enterlaining as ever
st s mannges Lo produce the vecasiovond classic, the most recent
Lelug “"Phe Deadly Avsansia®,

Uubigs Lieck to Lhe changeas Lthe worst thing of wll is that the
Noctor has floaally ditched his comwpunion Sarubi-daile. Nuw there's no
longer any really interesting thing to look ut in the show. 1
don't know whether Le'll be getting o replacement but he's managed
quite well so fur withoui uvne,

Helurning tu more counventional trends Space (pera struck again
in the form of THY STAR MAIDENS, a half hour co-prnduction from
German and Scottish television compuanies. So rar, Lo nay knowledge,
this programme hags only been shown in Britain on STV whkich covers
the Strathelyde and Centrul regions of Scotland but I am writing this
in the poussibility that it might be screened on uther chunnels,

The story concerns the planet Medusa which once contained a
buatling, presperous civiltisation until disaster struck and it was
torn from its solur system. The surfuce of the plunct was totally
destroyed and the inhalidtants forced underground, but the reason
it i3 called 3TAK MAIDENS and not, suy, “"Waudering Planet® (or
Space; 199Y?) Is because the Medusian culture is a female dominated
one where mules ure merely domestic slaves who ure kept under con-
staut clicck, The pluanet eventually attuches itselt to Marih's solar
system. Meanwhile on (or rather in) the planct lwo male glaves,
Adam and Hhew, nave had enough of their temale musters and ducide
tv escape in an uncient spacecratt they have round, Aflter leuving
lhe planel they tind tuey have nowhere Lo go but Barth, closely
purducd by a Medusian crafl.  On Junding the tugitives are picked
up by the authorities amd attempt to seck sancluary to which the
alhorities totialy ree.  The Mudusians are ralher peevet atl this
ard Kidoup Ltwo Farlhpeople taking ihem buck to Medusa s hostages,



FANZINES D. West

Any estimale of the number of fanzines published in Britaia during
1976 must be arvitary. Are publications devoted to fringe interests
such us Fanlauy, Sword & Sorcery, Comics, Staur Trek, boctor Who and
Perry khudan Lo be 1ncluded? 19 it possible to detine a funzine at
all, lel aluone what constitutes a science Tiction fauzine?

A fanzine is a publicaticn produced at personal expense (ie not
subsidived by any orgunisation, whether commercia) or non-profilmaking}
without tihe object of financial pain for publishers ot contrivutors.
Other than that, anything soes, and ull classidicalions are arguuble,
(the nbove definition applies only ito Hritish fanzines; U3 randow
and {imzines are omitted frow this article since there are considerable
difrferences.) Taking the average, however, unyoue actively involved
in tanzine publishing probably received about a hundred issues of
forly or r'ifty dirterent titles: sumelhing over a thousand pages in
all. A real cnthusiust who covered the U.$.A., Cunada, Australlia and
the rest of the world could find bhimsel! receiving a new ranzine
every other day ol Lhe year.

It's a lot of literature - a whole sub-world of comwunication -
and sumething of a puzzle to ovutsiders. A newcumer is likely to Jind
himsell altogether batrled, and even veterans are often forced to
adiil thut it's eusier to recusnise a fanzine thun to deliue or oxp-
Yaiu 1t. "Phis artiecle is an attempl to convey some ideu of what fun-
Zines are aboul und also - purhaps more imposrtunt - what they ave not
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ubout, I1t's a very personal view. Fanzines are very personal things,
The anarchism of fandom 15 one of its great atiractions - assuming
you have a temperamental inclination that way. Certain vague tradit-
ions and notions of ecceptuble practice do exist, but there are no
effective sanctions availlable to impose uniformity and any restraint
¢n individuality 1s more of a self imposed inhibition than an outside
force. There are no rules - only opinions. 'The views expressed here,
iherefore, should not be teken us representing any generally accepted
orthodoxy. There is no formula for a quick understanding. 1 am not
attempting to explain fanzines so much as to display some of their
possibilities, and also to indicate that these possibilities are so
varied that the newcomer should be wary of judging the whole field
from a limited sampling. To reject what you fail to understand
jmmediately is unwise, and to coudemn a whole category on the stirength
of preconceived ideas is similarly imprudent,

Fangines are irregular publications in alimost every sense. Any
resemblance between two issues of the same title is likely to owe more
to coincidence than “1esign. The only consistency lies in ability:
contents and approach may vary, but the better writers and editore
vsually manage to waintain the same level of performance. However,

he extreme variability of fanzines - and the fact that few, if any,
ever manage to keep to their publishing schedules - would make any
detailed review of past titles useless as a guide to the heginner.
Jt'u 1ot improluble that halt the tanzines published in 1976 will
fuil to appcar in 1977. Some will disappesr altogether, some will
ghange nanes (a particularly frequent ovccurprence - most experienced
raneds have published several 1itles) and some will siwmply hibvernate
until 1978 ov later. Y“Uccasionaul® is the only truthiful description
of frequency. Such albrupl changes.mean that euch issue must be
tonsidered as u seperatle work not necessarily Lo be taken as a rep-
resentutive example. Sowe editors, indeed, make this point clear
enough by publishing every issue under u diftferent tille.

Advice to the Laginner is simple: try a3 many fanzines us you
can lay your hands on. He patient, A sample copy is usually obtain-
able on request, bui most fanzines have short print runs and you way
huve to walt several months for a new issue. The first details of
current names aund addiresses can be obtained from the ESKFA and there-
after from the fanzines themselves, wany of which run reviews or
1istings of other titlea. The Judgements of funzine reviewers should
initially be disrepgacéed complelely. They are often wrong, frequently
fatuous, ulmost always debatable, and invariably misleading to new-
comera, Don't taske wmy word - don't take &nylbody's word - on the
value of a,)rangine. See for yourself.

In the first stages wany difficulties and obscurities will be
encountered. Britist fandom is not so swall that everyone knows
everyone else, but the most visible sectlon - those people active in
tanzines - does tend to give the impression of being an exclusive club,
The consequent lack of tormality and frequent use of private jokes
and reterences may seer a barrier to the outsider. vans are frequently
accused of buloy in-groupish. Undoubtledly this ig true of certain
funy - those who treat the new fan with the haughty disdain of a
seigneur approsched by a particulurly smelly peasant - but in general
such elitist snoLbery is more apparent thun real. The faet is that
joluing fandoiz is wore a matter of belng converted than being recruited:
you can'l just pay 4 subscription and expect to be Gocepted; a whole
serien of ideas and attitudes have to be nodified . The saying
VIAWOL (¢ udom is u way of Lite) is not entirely & joke. Lxperienced
tans tend not tu bether with pewconers becuuse they know that the
communication gap is too wide. Until the nvo has recovered frow the
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1976 has, for the most pari, been a relatively poor year as far
as new original sclience fiction shows are councerned. “Phere have
been one or (wo new programmes but nothing really significant has
appeared. SPACRE 1999 and SURVIVORS Lowed out gracefully at the
beginning of the year, and us they have already been amply covered
in other articles T won't make any comments on them here. What 1
will do, however, is look ut the various movements and tendanclies
taken by current SP programmes.

1976 seems to be the year of the bionic craze. THY S1X MILLION
DOLIAK MAN remained a more or less permanent feature during 1975
and the first half of 1976. It was relatively popular but unfortun-
ately carried the seeds of its own (temporary) downfull in the form
of Lindsay Wagner, later to become THE BIONIC WOMAN. Lindsay appeared
as Steve's fiancee, Jumie Somwers, who geils injured in a parachute
accident and put back tougether agauin with various bionic Lits uand
pieces. When Jumie firat appeared in THE S1X MILLION DOLLAR MAN she
was only intended to last ithe length of two episodes bLefore being
killed orf. But she proved so popular and bLoosted the show's
failing ratings so wuch that the producers decided Lo shelve STX
MILLION... for a while and give hepr her own series., This cuused a
great deal of argumenl and controversy bouth on and of'f Lhe set lor
Miss Wigner's demands for money were high,  Lee Majors, who pluys
Steve Austin, way iacensed atl the pruducers decision Lo go ahead
with the shuw and titled Lindsay “The Bionic Ripott¥, however the
projuctl wus uevertheleas toerwarded and soon the 1'{esl series ot THE
BILONIC WOHMAN hil Lhe screens,
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no time limit.

This was a marvellous movie - visually very exciting but also
making a valid point...the futility of an indlvidual fighting a
pystem, Thia tilm is similar to A CLOCKWORK ORANGE in its treatment
of violence, showing 1t not for its own sake but to show how bad
things could become. Already sports are becoming more and more vioclent
and if we are not careful ROLLERBALL type games may scon Lecome a
reality. The tragedy 1s that a large number of people went to
ROLLFRBALL especially to see the violence, joining in the mass hysteria.

PHE STRPPORD WIVES Usa 114 mins Director: Bryan Porbes
Producer: Idgar J. Scherick

In an attempt to escape the bustle of New York City a young couple
(Katherine itoss & Peter Masterson) move to a sleepy Conneticut town
called Stepford. Beneath the slow moving life of this town there is
an unnatural feeling that 1s immediately noticed by the young wife.
A1l the women are models of besauty, devoted to their huslands and to
housework., The reasons behind this state of affairs ie gradually
revealed to the young witfe and the audience.

Although shown at the lLondon Pilm Pestival and being well received
by the critics this film has received very poor distribution. 1t
has Leen described as the most chilling essay in the Things Arven't
Quite What They Seem theme since Hitchcock's PSYCHO.
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firat culture-shock and made his own mental readjustments even the
most detailed explaination of what-it's-all-about will not neceasarily
bring understanding. As usual, there's no substitute for experience.

So what are all these cruzy people up to, fooling around with
their amateur publications, their so-called fanzines? What's the
point of it all?v

#"No wan but a blockhead ever wrote, except for money," declared
that bottle-scarred veteran of the 18th century literary scene,
sawuel Johnson. Johnson was a professional: & Grub Streeter, a hack.

And yet - like every writer who ever lived - he nust have known
that the ioney was of secondary importance. & writer is a species
of obsessaive lunatic: the fact that he may receive cash for his efforts
ie no more than a convenient excuse that can be used to make the whole
process understandatle to outsiders. Like any man helpless to over-
come his own compulsions Johnson cursed and swore, called hinsell
names - and regignedly accepted that since he had this kink for
literature he'd Letter make some money out of it.

Things haven't changed much; tacitly or openly the view that
Art is to be measured by the value of the rewards that come to the
artist - cash or cormendation, royaltiea or reverence - is still the
general opintou. A writer who writes but does not sell is like a
man who practices snooker shots all duy: a fool, a no-good bum, a
waster amd & layatoul, a persun irresponsible and blind to the stern
duties of real Jife. hut lat the same wrltler and lke sume snovker
player btiegin Lo make woney - the one to pick up advances,the other
to win tournament prizes - and 2 sudden respectability descends upon
them. VYirtuaily auy activity done for mouey ucquires a wmeagsure ol
approvel, however despised and disregarded it may be when done for
nothing. The awateurs are just idiots measing wbout, bul the prof-
esslonals can be tuken seriously.

Semuantic troubles? Searching in the éictionary (or an official
definition of ®*Profeasicnal® I came uacross another. word: "Procrustean;
tending Lo produce conformity by violent methods (from Greck
Prokroustes, lit. stretcher, name oi fabulous robber who fitted
victims to his bed Ly stretching or mutilation.)® This secmus a very
appropriate word fur the effurts of & fanzine reviewer or anyont <ise
who tries to formalate generul theories of fandom. Fact can be -
and is - made to follow fancy very nicely Ly such methods, partic-
ulariy when the meanings of certain key words are cut or expanded to
fit within the limite of the Great Plan.

The key words in the case of fandom are wamateur® and “profess-
tonal®, botli of which have different associations for every person
who uses them. Ferhaps the foramula found in certain cuwmmercial
literature should be employed: "fhe terws used in these deacriptions
shall be taken as having the mesuning generally understood in the
tcode.% Atter all, everyone knows that an amateur is zimply &
person wiio does for love (ie nothing) what a professional does for
money.

Used with this strictly liwited meaning {ag 1 intend to use
them hereafter) the words ofter no great dirficelties. Unlortunately,
no one ever dues use them like that, YAmateur" 1s taken &8s a term
of mild contempt, signifying a dilettante, a dabbler, a person whose
talents are too slight to be luken seriously. This is far removed
from the meuning the word possessed in times when knuwledge of - and
purticipation In - the Aris was not considercd solely the province
of Yexpertis® and those who made Lheir living by sucl pursuils.
wppofessionul? has fured even worse. Quile apact from tLhe pecaliar
undertones of snobbery ("professions” uare ocecuputions witl soclinl



26

standing; the rest acve just jobe) it has tuken on a spurious glumour
ol the kind that clings around the unsavoury figures of notorious
criminals, Nowadays "protessional® is frequently used in a sense
whick is nothing mere than a gloritication of the crassly mercenary.
innumeruble spy-stories, thrillers and the like have employed the
word with a respectful admiration suggesting thal any sordid deed

of violence, treachery or deception is somehow attractive and praise-
worthy it done strictly for the cash with no emotional or moral
involvement,

And heunce the Great Curse of fandom and fanzines: the open
declaration that fanziues are mwateur; the unspoken telieve that
tils non-professionalism means that they are not to be taken serlously
and cannot aspire to any level hiigher than that of initating work
which has been paid for.

Now, indisputably fanzines sre ametcur in the senae that they
are not produced for money, but all other associutions connected with
the amateru/professioral dualism should be discarded. A fanzine exilsts
as a thing in itself - o3 ar criginal. Tt iy not & copy nf some-~
thing else. As wiih the primitive unalvilised arlist wno produces
ITs work without thcught of measurable reward, so with fans and fan-
zines: they are operating outside the money systemn and value judge-
ments based directly or indirectly on finnuneial considerationa nre
irrelevent snd inappropriate.

Funzines are Art. And before toial incredulity overwhelms ycu
al tie thoupht of pubtting some of Lhe Lackastreet ahortions culled
crwlzines into such u seewingly exatted category il waat be added
that very many tanzincs arve very bad Acl. Sturyeonts lmw ruies, b8
usuil. A ror the Art with a capital A - the reverential uwe-siruck
culture Lit — that is uiwply the usual tusider/ousider con laid
down by the people who got lo the gooos lirat and want to promote
themselves sowe exalusive status, Art is uwot somethioy floating
round 1n the stestouphere, mec:ssible to ouly a chosen few witn
wings of genius. 1i1's nothinyg more high {luwn than ordeved creatlvity.
Most people are ablc and willing to recognige Craft (skillfol
executiun), but a prolonged averduse of thie nonesense ol critics
has caused them to 1rall beck on financial reward as the only reliable
and undevstandable weasure of merit. ‘hat the hell, if it makes
wortey it mugt be worth somethivg.

And if it doesn't make money - o¢ Advince your career ov statua
- it must be a waste of time, Hence the seuce of inferiority which
hulds buck fan writers and editors., We're only amuteurs, what can
you expect?

Weli, much wore than we usually get. since T rejected the
aoticn of the intripsic superiority of werk which 1s paid for |
do not favour Lhe cop-out implicil in the mcreptance of a supgponedly
amuteur status, An "amaleur® for too many fans 1s not soumeomne whose
comni Ltment is based on an enthusiasm which owes nothing Lo financial
reward; 1t's someone who's in 1t for a different kind of payofl -
or ripoff, since the syslew hinges on unearned mutual admiration -
and who huas a reudy excuse for wol msking any real effort. Soue
ptople are iturned ofl by the apparent gelt-indulgent weaknuss of
fandom; ovthers ace stiracted by the suawe guality. PFandom can, 1in
fact, e a very sort option: a last asylum aod refuge ic¢r those who
can'l raise the ego-uassage tley crave iu any other sphove. Such
persons tend to be palronising o newcomer:s - their own r@ak Leing
more the result of senicrity than of taient - and rugenttul or those
whio refuse Lo full in with the cosy all-hanrisied-pals-topgetlher roatlinue.

The notion thutl you muslu't be hard on lhe pooc 1ittle Tang
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crystal set in your hand begins to flash and you are called to ;
woarrcusel?®., Some people do not want to die and they become "Runners™.
Runners are hotly pursued by "Sandmen® who, on catching them, kili
them. Logan (Michael York) is & Sendman who 1s ordered to find wu
semi-mythical place "Sanctuary" - a place all runners head for. ' .
Logan has one lead, Jessica (Jenny Agutter), end together tney begin
their flight, tracked by Francis {(Richard Jordan), Logan's former:
friend.

What a lot of time, money and effort were lavished on thia
simple minded film. A half-way decent novel has been changed, for
the worst, by altering the whole concept and adding an utterly
ludicrous ending. Unanswered guestions (such as why are the people
living in the domed city in the first place) litter the pocr screen-
play. Only souweoune who hus read ihe novel will begin to undersiend
ihe events that occur during the flight from the city; who Box (Ruscue
Lee Brown) is, what he does, who carved the ice-birds...01ld Man
(Peter Ustinov) was totally cul of place and plunged the film into
the realms of the ridicuious. Sets looked pretty, however, and a
large number of people seem to have enjoyed the film,

THE MAN WHO PELL TO BAHTH GbB 140 mins Director: Nicholas hoeg
oroducer: Michael Deeley & bBarry Spikings

An extra-terrestrial, Thomas Jcerome Newtou (bavid Bowie), comes irom
a dying, drought siricken planet to see it Burth can support his
people, He takes on husan fora upd uses his superior knowledge to
amasse the roriune necessary Lo (inance Lie space project which will
tuke him home. ‘The Cinancial and governmental vstublishuents becune
suspicious abl his success and begln investigaliony whiich lead Lo
purder and Huwlon's capture and intervoguaticn.

Thio was, perlups, one ol Lhe best filmg to cumerge in tYyie -
2 Luur de lorce ol visual imagery and intelluctuul concepls, The
gamble of casting Bowie i the leading role puid of'f handsomely with
a Lhosgoughly convincing portraysl of alienness. Phere are, however,
faults; there are enough new ldews in this tilm for 6 different rilmg
and this all tends to confuse the viewer as be struggles to fit the
pieces of the jigsue together. Hecause of the lsck of explanationg,
subtleties and implications in this film it really requires a second
viewing,

Fveh atter two viewings 1 am still confused, what relevance,
for example, is there¢ in all the sex scenes? To show what man is
1ike and what Newton is becomirg like as he slowly agsiwilates our
emotions? I enjoy &n enigma and this is, perbubps, why 1 founa this
film so enjoyable.

HOLLIMEBALL U2A ? wins Director/Producer: Norwan Jewison

Hy the first decade ot the next century the wourld as we know it has
changed. Following the bankruptey of most nations there arc a4 v<rield
ot Corpurate Wars which resolve, apparenily, pollution, poveriy,

wae and corruption. $ix major corpuralions aow rule the Barih, wen
work 8 three day week with frequent holidays. Liversions, fur the
workeirs, include Multivision with an endleys variety o! entertain-
ments and spuris. One ol these sports iz Rollerbail, a brutal all-
aclion gume that cowbines elementy of roller derby, metorbike racing,
jee houkey and Amcricarn tootball. Jonathan E (Jumes Caanl} is the
battie scarred leader of the llouston tean, & ten year veteran ol

the gume. The Corpurations becoue arraid ol Jouattan I - Lhe game
ttaell should be woce importent than any individual player - and

try to retire him. e retuses and Lhe 1l reaches 1bn cliwmax In

the Uinal game which i3 pluyed witlh uo rules, no substitutes and
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J€iscovery to a grasping businessman, Bensington (Ralph Meeker), who
a-rives on the island with his asssistant Lorna {(Pamela Franklin

w:ih the intention of making vest profits with the"foocd”. On the
wiy home Skinner's car is attacked by glant rata and Mrs Skinner's
hsuse is being attacked by giant worms. The occupante of the house
#re joined by another young couple and they begin to fight for their
lives as the gient creatures attack,

This was another eilly film, out to make a quick buck on the
aurrent vogzue for excess, The fila is “haged on a portion of H.G.
vells® novel® it saya but I em asure the novel is far better and
snis ridiculous movia only servea to denigrate the man's reputation.
fre characterisetion, acting and script were all very poor and the
orly area of the film that had any merit was the special effects
of Reginald Morris with impressive larger-than-life rats ete. It
was a pity that the drowned house scene looked too much like a film
studicn set and the breaching of the dam scene 8lso let down the
speciel effects.

FIRUREWORLD USA 104 mins Director: Richard T Heffron
Producer: P N lLazerus III and
James T Aubrey

After thc disaster of the supposedly fail-safe robots running amok
in WESTWORID the braina behind Delos, the futuristic holiday centre,
¢evise new improved robots. Every whim ie catered for in Delos
futureworld, simulated space travel, skling cn Mars, robotic play
companions that fulfil gueste' fantaeies. It cosis an exorbitant
amount which is why the rich and influential flock there, Chuck
Browning (Puter Fonda), a Journalist, and Tracy Ballard {blythe Danner)
a TV reporter, are included in a group of ViPs invited to s=ample

the delights and ses for themselvea that the revised salety precaut-
jons are foolproof. They soon become suspicious that the people
Jeaving Futureworld aren't yuite the same es when they went 1in.

People's opinion of this f1im vary tremendously - some saying
it is better than Westworld, others saying it is lacklustre in
comparison. The (TIm i3, however, of interest and the special effects
are lavish and coavincing.

KING KONG USA 134 mins Director: John Guililermin
Producer: Dino de Laurentiis

An expedition to an unexplored istand is led by Wilson (Charles
Crodin) who expects to tind oil. A stowaway, Prescott (Jeif Bridges),
reveals himself and says he is searching for a giant ape which he
‘believes iu on the island. After a flerce storm a castaway, Dwan
(Jessica Lunge), is picked up and they get to the island. They
retreat before hoatile natives who capture Dwan for their marriage
ceremony with Kong. Kong is intrigued with bwan but is captured

Ly money seeking Wilsun who takes Kong back to New York where...

well, you know the rest of tha story.

What does one expect of u remake? I expected something abomin-
able but was pleasantly surprised by what I did see - excellent
sets und a workabhle plot although the echaracterisation was stereotyped.
[ found wyselif saying “So what, 1've seen it &ll Lefore, why do it
szain?".  Phe answer is obvious - loot. Why take the risk of using
an original idea when you can use a sure-fire commercial success
of an old idea, Very sad.
LUOGAN' [2UN HSA 120 mins Divector: Michael Anderson

Producer: Saul David

1t is Lhe 25rd century and everyone seems to lead a lite of luxury
and plessure. There is ovnly one snug, lire ends at thirty wheu the
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because they're only amateurs who uren‘t getting paid for it is a
denial of all self-responaibility, Is it to be assumed that fans
are spoiled brats who have to be bribed with aweets befere they'll
éo anything for themselves?

The criticiem that is carefully kind - searching cut goed peints,
however small, and gloessing over faults, however large - is the
sort of pup that inadequate and incompetent faneds love to feed upon.
Such people drag down the critical standards of fanzines to the low-
est common denominator: everybody hus to win a prize, so the mediocre
is ranked with the good and the rubbiah is declared to ahow promise.
I such circumstances it's scarcely worth making a great effort -
you'll get your lollipop and pat on the head just the same, The -
real winners feel cheated - the fakes enjoy the puff to their self
esteem - and everybody loses out., Self-delusion and self-indulgence
are narcotics mosl people use now and then; to encourage the switech
from an cccasional blow to mainline addiction is not to do any great
favour. Those f{aneds who complain of "destructive® criticism are
often like the school kida who refuse to learn their lessons then
howl when they get caned for their ignorance. They should ask them-
eslves not only whether or not the merit they see neglected in their
work has any real existence but also whether or not when they do gst
constructive criticism they ever take any notice of it.

Ruthless fanzine reviewing - operating on the basis of calling
a cretin a cretin and recognising pretentious drivel as pretentious
drivel - is a fairly recent phenomenon in any widespread form, It
really dates no further back than 1970, the year Grep Pickersgill
and Roy Keltle published the (irst issue of FOULER, 2 fanzine that
discarded cvery last one of the scif-imposed taboos of funzine
publishing. The daisy chein principle - mptual gratification all
round - was thrown cut. FPOULFR was nasty, with a cullous disregurd
for faneda' amour propore. Its lnfluence - disrespectful, iconpclas-
tic, satirical and serious - ja still being fult today.

And that's the way it should be. A fairly substuntial part of
fandom is composed of people who can be described either truthfully
or politely, but aot trutnfully and politely. The exietence of these
dolts ané nincompoops - to use the poliie description - would be of
no importance but for the corrupting and obatructive influence they
exert upon the more worthwhile esection of fandom. Fanzines and fan
writers are not given the heavy critical stick in any hope or expect-
ation tlat they will repent and reform; they'‘re taken out and shot
pour encouruger les autres. It's worth giving even the incorrigibles
a quick stomping once in a while just to remind other readers that
if they produce similar inept garbage themselves they nesdn't expect
shouts of joy and hearty congratulationa.

But what about the new fan? Inevitably he makes mistakes -
frequently the same mistakea that have been made every year by the
new intake of fane, This isone of the reasons why fanzine fans often
drop out of the BSFA: they weary of the monotonous repetition of errors.

In the beginnning the new fan sees a fanzine ag either an amateur
fiction publication or a *little" nmagazine of literary criticism.
This reflects the general view dividing non-technical writing into
either fiction or essays - the first being recreation and the asecond
gelf-improvement. {Since students usually have enoungh essays to
write it's not surprising that the publications of college groups
tend to favour fan fiction.) Pangines by new fans tend to be heavy
going, ®an fiction is usually awful, and alwuys uscless (writing
fiction for fanzines leads to aothing but a tulent for writing tiction
for fanzines) and eacrncet criticism fs extremely tedious to all save
the most rabid devotee unless done by a competeat eritic. The number
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of eritics consietently capable of holding the attention of the reader
- let alone zrousing his interest is sw2ll, The general standard

of S¥ eriticism in British fsnzines -~ new &nd old - is deplorably
low. It's a sad state of affaire but one might be more tempted to
offer encouragement rather than insult save for the feeling that much
of this wearisome stuif is a resuls of the authors doing what they
feel is expected rather than what they have a real interest for,

Such submission %6 received ideas runs counter to the first principle
of fanzine writing, which is to do what you're good at and what you
enjoy doing. {The second and equally laportant principle is that what
you write musi 8lso be enjoyable or interesting for your readers.
Otherwiee you might as well leave it lying 1n a drawer. )

It's an observable fact that wholly sercon (S2ricus and constr-
uctive) fans don‘t laust. Sooner or later they realiee that fan
fiction is a waste of time and that the school essay type of criticiem
is equally pointleas., Some of them make 1t to higher levels af
srudition before reaslising that the thesis-mongzering of academics is
also sterile. Dilsiilusicned, they drop ocut. After all, whet's the
point, once tlie lack of utility becomes obvious? VFor the departing
sercon, fanzines just aren't worth & damn. Those who stay, however,
more discover a little more.

¥ fandom is not the only fandom. There are innumeravle other
special interest groupa concerned with some particular hobby, sport,
pastime, politieal, social or morel ideal: everything from collecting
stamps to swapping wives. Hany of theae bodics have what could be
called faazines: spottily duplicated bulletins and vagarines devoled
to spreading news, irnferumation or propuganda; prowmoixng social
contucts; advertising buytng, selling and whatever otiher dealings
may Le involved, Such publications are readily understapdooie Lo
to the outsider since they fulfill obvious purposes and are clearly
nothing more than specialised versions of ferms which are already
familiar in other contexts. Tha newcomer expects SF fanzines to
follow this pattern. Indeed, the sercon end is cast in this mould,
fsuok reviews, bibliographies, biogruphies, interviews and critical
notea ajl wake up & whole that is iwmediately accesgible and mean-
ingful to anyzne who knows his 5r.

But Science Fiction fanzines are a unique phenomencon: noet so
much a symptom as & disease; less a mesns than an end. [Fanzines
aren't for anything in any primary eense. They represent one of the
Yew areas of communication of which i1t can be said truthfully that
the medium is the mesassge.

&nd that, of course, 18 act much help to anyone trying to
penetrate beyond the superficial pen-friend and social-club aspects
of fandom. Thies nonsense iz what it's all about? The trouble is
that no wholly appropriate anaslogue exists and the paradoxes of
fandcwm and fangines being both trivial and important, laughable and
serious, have to be taken om trust.

A five-minute look will make the weaknesses and inadequacies of
faunszines fairly obvious (end I don't mean the print quality) but
what are their strengths and virtues?

These are less readilly visable. One point which might appeel
to the nswecomer (tilLough it might be rejected with scorn as irrelevant
by the more experienced) is thkat in fanzines one finds the work of
the next genuration of SF writers. Many SF writers - from Arthur
¢. Clarke to Michael Mourcock - have beern involved with faundiva at
some point in their careers, A number have rcemained faithful to
the amateur/prolessional dichctomy and have allowed their connection
with faudom to rude awny once theydve reached certuin heiphts of fame
and focrtune, but there arc others who are prepared ito subscribe to
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OF THE WOLVES, THE TEXAS XHAIN SAW WASSACRE, TO THE DRVIL A DAUGHPER,
VAMPYRYS {(a silly female vampire film), and THE WEREYWOLP OF WASHINGTOH.
Many of these films I haven't aecen,

To cover all these films in detail here would be impossible so
1 have selected a few filmy for more detailed comment.

AT THE EAHTI'S CORE GB 89 mina Director:Xevin Connor
Producer: John bDark

Dr. Abner Perry (Peter Cushing) has invented a giant mole that can
tunnel through the iarth and carry passengers. ©On its maiden
journey with David Innes (loug McClure) and the Dr. the madhine goes
sut of control and burrows its way to the centre of the Earth where
they find the land of Pellucidar. This world is ruled by Mahars,
lizard like birda, who ccntrol helf-human Sagoths arnd feed off
primttive human slaves, Innesa and tha Dr. ars captured by the
Sagoths and taken to the Mahar city to become slaves. Innes mects
Via {Caroline Munro) and together with the lucal populace they sset
cut to fres the slavesn,

I euppose a film 1like thia should be looked at on two levels.
On the one level it is highly enjoyable, cclourful, exciting, on the
other it is s81lly and preposterous. The first level is, of course,
the kida', I reckon this film has no appeal to anyone over the age
of ten. It's not as if Burroughks wes a partlcularly brilliant writer
in the firat place {(and he's certainly very dated) and neither 1ia
the track record of Amicus very special...the two together spell
dissster.

DRATIT KACE 2000 UUA 78 mins Director: Paul Bartel
Producer: Reger Corman

By the yeur 2000 the peopls of the Unlited Provinces of America ure
emotionally exhausted by the horrors of war and the lingering ufter
zrfects of tie Great Depression of 1979, The only event that can
stimulate them out of their aupathy is the Annusal Trauscontinental
Death Rece sponsored by Mr President, their ruler., The aim of the
race is to get trom one slde of the country to the other scoriag
points tor mowing down pedestrians (100 points for anyone over 75,
70 for children etc). The race portrayed on the film features 5
competitors driving their lethally egquiped cars: Calamity Jane (Mary
Woronov) in her stud bull, Mathilda the Hun (Roberta Collins) in
her Buzz Bcmb, Hero the levo (Martin Kove} in The Lion, Machine Gun
Joe {Sylvester Stallene) in his Paacemaker and the fabled Pranken-
atein (Navid Carradine} 1u The Monster. To add complications a aet
of revolutionaries opposed to the race set out to sabotage it and
assassinate Mr President.

Take a brutal sport, mix in a lerge dolloo of humour, a dash
of trony, etir with vigor and flair and you end uvp with a4 marvellousa
meal of unpretentious nonsense that costs only a fraction of the
budget of, fur example, HOLLYRBALL, MHowever, I found the humour
and slapstick destroyed any real message that the makers of the film
wished to convey and for that raason found ROLLFRBALIL praferaule,
Still, on ite own level, the film is very enjoyabie and has been so
successful thet 4 follow up is in preperation called DEATH SPORT 2000,

TiHE POOD OF 1THE GODS USA 40 mins Pirector & Producer;:;Bert Gordon

Morgan (iar joe dortner) and Brimn (Jon Cypher), two footballers,
arrive on a remote island where, to their horrour, a colleague is
killed Ly a giant wasp. They stumble acrosu the house of Mras Skinner
(Ida Lupino) whose husband has discevered a spring oozing a whitg
sticky substance which, when eaten by animals and insects, causes
them to grow te an enormous size, Mr Gkinner has revealed his
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AFETY ROVEL YU COT HERE €8V, CRRSE
BERORE WE FIM 7, WHELL HAYE PO HANEE
THE FIST, CHADALTERSARD COVOEPT
MD CAE IT A KW TITLE, BUT WELL
REPIAN FATHFCL. T THE QRGHL ...

1976 was & fairly remarkable year for the SP film buff with the
emergence of a pumber of first class S¥ films, the best of which
were THE MAR WHO FELL TO BEARTH, ROLLERBALL, THF STHPRORD WIVES angd
DRATH RACE 2000, The rest fell into two categoriea - the aboormel
and the ridiculous.

Abnermal films, the in-thing now that the vogue for large scale
disaster epics has momentarily waned, started the year with a giant
killer shark in JAVS and ended with an overgrown ape in the remake
of KING KONG. In between there was a marauding bear in GRIZZLY,
giant parasites in SHIVENS, incendiary beetles in BUG, carnivorous
woraws in SQUIWN, supersized hens, rats, wasps and worms in FOOD OF
THE GODS...and this cbsesszion with giant or etrange behaving beasts
shows no sign of stoppling yet which is a great shame. It will tske
A really good film to top the best example of this genre, Hitchcock's
THE BIRDS, and I do not forsee it coming.

Many of the filmsin the abnormal category can also be classed
ae ridiculous - there was another Japanese Godzilla abvortion
MOMSTERS PROM AN UNKNOWN PLANET, another typical low budget cheap
looking Amicus production AT THE EARTH'S CORE, and another filmic
misinterpretation of SF, LOGAN'S RUN,

For the horror and suspense buffe there were TIIFE ANTICHKIST,
DPVIL WITHIN HFER and THF OMEN riding alonyg in the woake of PIE
EAORCIST, There were also DEATH WHEKEND, THE BUVIL'S RAIN (a
mediocre film), CARRIE (received good reviews), FAMILY PLOT (Disney-
esqua Hitchocock - not one of his best), HOUSE OF MORTAL SIK, LEGEND
O THE WEHEWOLP, OBEESSION (slow moving but excellent), PICNIC AT
HANGING ROCK, RACE WITH THE DEVIL, THE REINCARNATION OF PETHR PROUD,
THE ROCKY HORROR PICTURY SHOW (double billed with the excellent
PHANTON OF THE PARADISE}, SCHIZ0, SEIZURE, THE TENANT, TENDERNESS
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the concept of the Whole Scene - funsuines us a complementary
extension of SF rather than a parasitic growth - ond malntain contact.
Some of the best Pritish fanzines and the besl British fanwriting
come frum people who have already made at leaat some woney out of

SF end will in all probebility provide many of our future writers

and editors. Some of them are professionals or near-professionals
already.

ghat's u come-on for those who mre unable to divorce merit from
money, who cannot see that cash is no guarantee of quality. There
are sleo good fanwritere who will aever esll a thing, but who never-
theless make their contribution to the SF¥ scene in the foru of some
additional ingredient for the ferment of argument and mutual stim-
ulation that makes up the background,

Rooks do not appear out of thin air. They are a product of
the lives led by those who write them, and - particularly in the
case of SF - of the intellectual influencea to wnich they are exposed.
This process can be watched working in fanzines. 1It's a uniquely
fuscinating study. ilany of the best fanzines secm to have onrly the
vacuest connection with SF, simply because the writers are so far
inside that they no longer need to prove their knowledge by writl
about 3¥ directly. The SF is taken for granted. They're writing
about their 1ives - their thoughts - of which SF 1s inevitably and
rnaturally a part.

And there's the understanding of the whole business., Panzineo
are not for people who regard SP as a hobby. They're for thosa who
regard Si* - or that state of mind that accompanies SF - as an imp-
ortant purt of their lives. This comittment does not have to be
explicit, any more than a preference for the peraanent poecsession
of your good right arm., The thing 1s there, and 1t will continue
to be there. No further proof of existence is needed, no aelf-
justifying muscle flexings are necessary. A fanzine is another
axtension of yourself, and what you accomplish with 1t is dependant
only on your own skill and ingenuity.

As with S}, so with fanzines: all things are possitle,
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Prisoner of Fire - .
by Edmund Cooper 60p .

Born with the Dead

by Robert Silverberg 80p

Big Planet
by Jack Vance 65p

‘Agent of the Terran Empire
by Pgul Anderson 70p

A Plague of Demons
by Keith Laumer 60p
Counter-Clock World
by Philip K. Dick 65p
The Sirens of Titan

by Kurt Vonnegut Jr. 50p

»

All these and many more
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